* 


— GB, * 

/ «ft 
a | 

4 1 2 . . 
= Y . " N ö 
. * ö 
* s . ? 
= » ve 


CRITICAL DISSERTATION 


CHARACTER AND WRITINGS 


wh > 1 


5 = - * : 
— 0c ee 


— 


* AR * 


* * 
#4 7 
x4 


's th ev — 


| | * 
RS > | O F . 


3 
2 nn 
„1 


PIN DAR AND. HORACE, 


1 grey * — 
—— af NE 


« 
7 X 


2 
R r 
21 


5 - 


„* A LETTER TO 


* 
n 


THE RIGHT HONOURABLE 


W 
e 


% 
8 * * 
how's, 4 , 


2 THE EARKE OF, B—, 


* 


RALPH SCHOM BERG, M D 


- ar 4 


* 
gs - 


row OF THE SOCIETY OF ANTIQUARTES, Si \ 


+ 
# > 4 
ko 7 


Fs, 
. N 
* 


I . 
+ 


%a 4, Mou" side. 


ko U O ; — 4 

7 * EN ; - > 

PRINTED FOR T. BECKET AND P. A. DE"HDNDOT, *© 
IN THE STRAND, 


M DCC LXIx. 


LO 


ADVERTISEMEN T. 


TRE following pages were written in 
conſequence of a converſation which paſſed 
between the NOBLE LORD to whom they 
are addreſſed, and the Author, they 
were intended as an amuſing recollection of 
the beautiful paſſages which have ſo deſer- 
vedly crowned our two /yric poets with im- 
mortality. | 

If the author has ſucceeded in his endea- 


vours, to render them equally pleafing to his 


candid readers, the hours he has ſpent in 
collecting all that is ſaid upon the ſubject, 
will not have been miſemployed, — more 
happy in their approbation, than anxious 
about the reflections of the 7//-natured and 
the liberal, whoſe praiſe or cenſure is alike 
indifferent to him; to them, he would 
beg leave to recommend the following very 
ſenſible and humane paſſage in the 145th 
Numb. of the Rambler, „ As every Writer 
„has his uſe, every writer ought to have 
his patrons ; and fince no man, however 
high he may now ſtand, can be certain, 
that he ſhall not be ſoon thrown down from 
'« his elevation, by criticiſm or caprice, the 
3 „ commor 
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ADVERTISEMENT. 


© common intereſt of learning requires, that 
her ſons ſhould ceaſe from inteſtine hoſti- 
<« lities, and inſtead of ſacrificing each other 
„to malice and contempt, endeavour to 
We perſecution from the meaneſt of 
«© their fraternity.“ 

I have attempted to tranſlate ſuch paſſages 
of PIN DAR, &c, as I found not done to my 
hands ; if they are not poetically executed, 
I hope, however, that I have been faithful , 
to my text, and given the ſenſe, though not 
the ſpirit, of the poet. 


PIN DAR 
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PIN DAR AND HORACE 
n. 


MY LORD, 


To draw a parallel between the two greateſt 
lyric poets of antiquity, PIN DAR and Horace, 
is a taſk of ſo difficult a nature, as I ſhould ſcarce 
have undertaken, had not the very writings of 
theſe celebrated poets themſelves, and the peruſal 
of ſome ancient and modern authors, abundantly 
furniſhed me with materials. 

| Various have been the conjectures of learned 
men, concerning the time of Pix DAR's birth: 
Gyraldus lays, © floruit vero, ut ſcribit Euſebius, 
* PND ARUS LXXVI Olymp. Alii quidem Lxv 
Olympiade eum vixiſſe ſcribunt, quos inter Sui- 
das (yeyora; xate Try £8 owpriade) : fed hoc tem- 
pore natum putarim, z//o vero claruiſſe. Quo 
eodem tempore Xerxes in Græciam ingentes illas 
copias terra marique ductabat; PID AR us tum 
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X annum agebat.“ Pix DAR, if we may cre- 


„ 


= 
dit Euſebius, flouriſhed in the ſeventy-ſixth Olym- 


pad; Srrdas and others place him in the ſixty- ff Z 


I am of opinion, that he was born in the former, 
and became eminent in the latter. He was about 
forty, when Xerxes made his incurſions into 
Greece, with a large, though unſucceſsful, land 
and naval armament.— This expedition happened 
four hundred and fourſcore years, or thereabout, 
before the birth of CHRIST. 

Hs father, as ſome will have it, was Scopelinus, 
a player and teacher of the flute; others, with more 
probability, declare him to have been the ſon of 
Diapbantus, and that his mother's name was 
Mzrtis or Myrto. 

The ancients, when their heroes, poets, orators, 
and other eminent men became the ſubject of their 
converſations or of their writings, were ſo fond of 
the marvellous, that it frequently betrayed them 
into the fabulous—they were either deſcended from 
the gods, or ſome very n event muſt uſher 
them into the world. 

Alian tells us, that PindaR being expoſed in 
his infancy in the highway, was nurſed by a ſwarm 
of bees, and that their honey ſerved him inſtead of 
milk, „ Kay; IIird ego ns mTaTewas omms ee yl 
© Hν at TRνοεοαν eyevorro, ure Ts Yαονάνο ver- 
„ Serrai pie . | 

Philoftratus ſays, © ar fs crow pearrrar megieg yas 
= Gove To Tei, SCA] To A, Ne Ta KEV = 
<* Tet ay8)ts0at, -d Ts EY SIONLRTOS «+ 0» . yag 
0 rere oper avTas er SE Thyago,” 

It is differently repreſented in Pauſanias— Hud a- 
ee Je n ˖,jꝭ ovTa Veautonkovs Kat do Ee Ozomias Geo 
wot KAULATYS regt HE EZ A nutggdv, Lo N 
UT}605 UT" CUTE KATERA Cave, O per qu, ws £1%8, KATAKA= 
veTa1 SEN unte Ths oev. peaiooar fs auTw raved ors 
TE SETETITO Te Kt E7AATTOV Te%5 Th YL E1AN TI XNQOUs 
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Pixp AR, whilſt a youth, taking a journey from 
Thebes to * Theſpia in very ſultry weather, and find- 
ing himſelf fatigued, retired out of the high road 


to repoſe himſelf in the ſhade : during his fleep, a 


cluſter of bees depoſited their honey upon his lips, 
—2 ſure indication, that he would become an un- 
common genius, and a moſt excellent poet : this is 
alſo pretended to have happened to Plato,“ Ha- 
© Trwyos Ss WEAITTAS £15 To Sou Ene Egyatcoba,” lays 
lian : by theſe fiftions however, nothing more is 
meant, than that thoſe perſons poſſeſſed talents and 
abilities far ſuperior to the reſt of mankind, 


We meet with an epigram of Antipater, in the 


Anthologia, pretty nearly to the ſame purpoſe, 


Ove parti artacs Cu Ng TEps XEAEDW £71405 
Exe #ngodeToy ThirSags get wane. 


Fixed on bis lips the bees not vainly hung, 
But dropp'd their flowery ſweets on PiNDAR'S tongue, 


Horace alſo was of obſcure birth : his father 
was a fiſhmonger, or as Gyraldus obſerves, © patre 
6. praecone libertinæ conditionis ;” he was rallied upon 
this by ſome of the Romans, 


Quem rodunt omnes libertino patre natum. 


As for myſelf, a freeman's ſon confeſt, | 
A freeman's ſon, the publick ſcorn and jeſt. Francis, 


P Oeccntiqm vio To ogog; Tov ENA, El. Theſpia built at the 
bottom of mount Helicon. Paulan. Bœot. chap. 26. 

Liges Tw EAm@v voTIWTs2% GUTE, gruen TW * NATTY KA 
&uTn #&%: o EXixwy; ſituated to the ſouthward of Helicon, as it 
were hanging over the Gulph of Criſſæus (now the Golfo di Sa- 
lona) as does Helicon itſelf. 

| Strabo. B. 9. p 282, Vid. 
Cellar. Geogr. Antiq. vol. 1. p. 1147. 
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Mave, or that he himſelf had been enfranchiſed. 


CS J 
The word Hbertinus admits of two conſtructions, 
either that his father was the ſon of a manumitted 


He pretends in his infancy to have met with a 
ſimilar adventure as Pix DAR and his bees, in his 
very fine ode, 


Deſcende ccelo, &c. 


which is chiefly in imitation of this Greek lyric 
poet, —they are both very happily imagined, and 
chiefly intended to impreſs a veneration for their 
inimitable productions, 


Me fabuloſæ, Vulture in Appulo, 

| (Altricis extra lumen Apuliz,) 
Ludo fatigatumque ſomno, 
Fronde ngva puerum palumbes 
Texere: mirum quod foret omnibus. 


Fatigued with ſleep, and youthful toil of play, 
When on a mountain brow reclined J lay, 
Near to my natal ſoil, around my head. 
The fabled woodland doves a verdant foliage ſpread. 
5 Francis. 


Pix pAR was born at Thebes, the metropolis of 
Baotia: his countrymen were held in ſuch high 
contempt by the other nations of Greece for their 
ſtupidity and brutality, that they were nick-named 
the Sine of Beotia : this he himſelf confeſſes in 
his ſixth olympiad, where addreſſing himſelf to 
Huncas, who led the band of muſick, he exhorts iſ 
him to take care his verſes may be well performed, 


w—0 Teo WY eTaless, 

Aivea, TeoTov pry x 
fe, Xx νẽ . 

YO : TETUT . ve 4 
Y Aoors Ul pevyopsy H 
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And 


1 
And you, Aneas, drive your ready choir, 
Let their firſt march be into Juno's praiſe, 
And ſhew the wond'ring world, if &er my lays 
Betray my country's weaker fire, 
If not with juſtice I decline . 
The vulgar rude reproach—a dull Bœotian ſwine. 
| Kennet's lite of Pindar. 


HorAce was born at“ Venuſium, an obſcure 
city of Apulia, the inhabitants were eſteemed to 
be remarkably treacherous, and notorious thieves 
and robbers. The Brutii, trom whom they de- 
ſcended, were, according to Diodorus Siculus, origi- 
nally a band of wretched ſlaves and banditti, who 
after having baſely aſſaſſinated their maſters, and 
pillaged the neighbouring country, halted, and 
took up their abode in the mountains, where the 
kept their ground and long maintained themfelves, 
favoured by the inacceſſible ſituation of their re- 
treats, as well as by the force of their arms. 

The provinces of both our lyric poets were in- 
volved in dangerous wars ; and they both of them 


were equally engaged on the wrong ſide: PIN DAR, 


ſeized with a pannic, ſhamefully fled at the firſt 
approach of Xerxes, and with the reſt of his coun- 
trymen, contrary to the general opinion of all 
Greece, meanly ſubmitted to the Per/ians; fo that 
when thoſe barbarians were afterwards totally 
routed, the Thebans were deemed deſerters, and 
ſtigmatized with the odious appellation of traitors, 
_ they had meanly betrayed the common 
cauſe. | 


Horace commanded a legion under Brutus, 


* Now called Yen:/a, a town of the baũlicate, in the king- 


gom of Naples, and 1s the ſee of a biſhop. 


Quod 


[61 
Quod mihi pareret legio Romano tribuno—— 
That once a Roman legion own'd my power. 
Francis. 


but he was ſo far from behaving: with courage and 
intrepidity, that he fled with precipitation, and 
quitted the field of battle, on which he even puſil- 
animouſly left his ſhield, 


Sed me per hoſtes Mercurius celer 

Denſo paventer ſuſtulit aere — 
— —& celerem fugam 

Senſi, relicta, non bene, parmula, 


But me, when dying with my fear, 
Through warring hoſts, enwrapp'd in air. 
Swift did the God of wit convey 
And dropp'd alas! ch' inglorious ſhield. 

| Francis. 


this among the ancients was held in the higeſt ab- 
horrence : Epaminondas, after having been mortally 
wounded, expreſſed the utmoſt ſatisfaction as he 
expired, when he was told his ſhield lay near him. 
The matrons of Sparta, at taking leave of their 
ſons, before they went upon any warlike expedition, 
ſtrictly charged them to return with their ſhields, 
or pon them, that is with glory, or with loſs of 
life. Plutarch in his Spartan apothegms ſays, — 
aANN TgogaradiSovoa Two rar TW arTida, ua Tagars- 
AtCuαh D TEKvoy, sen, 1 7ay n ert TAS——AMAAN TRoHovTi 7 
Ulw S T0X*(19), avadiSours Thy agmiSa, TabT u en 0 
rang Got £3wls, vet Tv ov TaUTE? FACE, u un 6e 
Ariſtophanes in many parts of his writings tells us, 
that to call a man gragrids, a thrower away of his 
ſhield, was the greateſt inſult you could put upon 
him. - 


If 


"HA 

If the principles of theſe two poets be conſidered, 
we ſhall find them very different, both in religious 
as well as moral points: from many paſſages in 
Pix DAR, We are certain, he held the Gods in high 
veneration, he ſtrongly enforces piety.— It is our 
duty, ſays he, to ſpeak well of the“ Gods: 
Many of the poets of thoſe days were not fo ſenti- 
mental in this reſpe&, and Ariftophanes eſpecially, 
who in various parts of his comedies treats the 
Deities with great diſreſpect, and Hercules in parti- 
cular; charging them with the vices and debau- 
chery of mortals, with gluttony, ſenſuality, &c. 
Pix DAR, on the contrary, ſays, | 


,s u οο yasguparyo 
Hg THY 6 


But ſhall I the bleſt abuſe? 
With ſuch tales to ſtain her ſong, 
Far, far be it from my muſe: 
Vengeance waits th' unhallow'd tongue. 
8 I G. Weſt. 


Plato in his dialogue entitled Meno, calls PIN DAR 
divine, becauſe he ſtrongly maintained the immor- 
tality of the ſoul, At d xa ThiySapos Kat πνννονν TOA 
N Toy TUNTOY 05018 4408 UTEY e ds Ay S901 part yas 
Tuyv «Luxnv Ts ayFgomo ee aFararoy, &c. 

The following paſſage in his ſecond olympick, 
wherein he treats of the pleaſures allotted for his 
heroes, and the puniſhments inflicted on the wicked, 
is a ſtriking teſtimony , of his piety and religioug 
regard for the Gods 


# So Sapbocles in his Ajax, 
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Nr KaTaH Yas que 
— 1716, * Xe Avyov ppac as aM. 


The happy mortal, who theſe treaſures ſnares, 

Well knows what fate attends his gen'rous cares, 

Knows, . that beyond the verge of life and light, 

In the ſad regions of infernal night, 

The fierce, impracticable, churliſh mind, 

Avenging Gods, and penal woes ſhall find; 

Where ſtrict inquiring juſtice ſhall bewray 

The crimes committed in the realms of day: 

Thy? impartial judge the rigid law declares, 

No more to be revers'd by penitence or prayers. 
FC. With. 


His hymns, dithyrambicks, pæans, and many 
more of his compoſitions, which have been un- 
fortunarely loſt, were undoubtely written in praiſe 
of the Gods. and to celebrate his heroes: his houſe 
at Thebes was near the temple of Rhea, to whom 
he paid a more than common adoration ; his ſcho- 
haſts ſay, he greatly reverenced this divinity, for be 
was remarkably good and pious, Calamis, a ſtatuary of 
the firſt eminence, executed a ſtatue of Jupiter 
Ammon at the expence of PinDar, which was 
placed in a chapel, built and dedicated by him to 
that deity, He was ſo great a favourite with 
Apollo, that of the firſt fruits which were offered 
at his ſhrine, one half was given to this his be- 
loved poet: he had a chair alſo allotted to him in 
the temple of that God, in which he ſat whilſt he 
ſang his hymns in praiſe of Apollo: this chair 
Pauſanias ſaw, and it was eſteemed as a moſt valu- 
able relique of antiquity, and well worthy of ſo holy 
and magnificent an edifice, Arc α e Tee Ss ov Torew v 
e815 


CY 3 


acre Sęovos Thydaes* o1Þngov pev £510 o Veover: £71 de 
aT E401, C707 aQIROUITO £5 ASAQUE, ue d SC vai rs Tor 
Thy agoy #a1 &d'ery 0F00a Twy ATUATAY % ATINA@YE £519, 


2? Is» ſays Philoſtratus, at * VV Yorevroal a, 
kat avacoiteTiont Tov Tava. gant I's auToy, ors Tir ages 
&5 To Tolfly 4QIsT0, BUEANTEYTE Ts OKIgTAY, 4d ret Ts 

Type, © Pan, it is ſaid, danced and jumped 
< about attended by the Nymphs, for joy at the 
de birth of this prince of lyric poets—with whole 
< compoſitions he was ſo infinitely delighted, that 
e he ſung his odes in the very preſence of PinDar 
„ himſelf;” the greateſt compliment ſurely that 
could have been paid him. Pix DAR, ſays Pauſa- 
nias, towards the decline of life ſaw Proſerpine, who 
heavily complained of his neglect in not having 
once compoſed an hymn in honour to her, though 
he had paid that reſpectful duty to every other Deity ; 
and that ſhe therefore expected he would write one 
in compliment to her, as ſoon as he ſhould arrive 
in her dominions; and he actually died a very 
Mort time after (ten days) and appeared to an old 
female relation, to whom he ſung an ode in ho- 
nour of Proſerpine, which the good old woman, as 
ſoon as ſhe awoke, faithfully tranſcribed word for 
word as ſhe had heard it repeated. A«y3ra: d RA 
bree ob ty T EET f Feoukoy Tt £5 Yiges. er d 
Nn Tegreporn os tayeudovri vi ehaditey vuvruSurit Uorn 
Os vo ThvSags, Thetigewv pv Tos la £5 duTHY agyud 
Tlivd'agoy £AVJoyTa ws auTNV— Katt TOP Er. aUTINA T0. Y pews 
eTiAduCaytt, Tew cnt npeay SeraTly amo Tc ost 
705. ny o's & OnCais gurh TesrCuTis YEVous Elyitd mpcToH= 
Louga Thivdago, wat Ta TOR perins Tyruia dey Tor 
HE Tayrn IliJages evutyior Th greesfurid's £7155, 
vr nd'ty £5 Teggsporny. n In auTiNna, ws Gir auvrey 0 
vrros, g TouTH, omega THU o,, T05 HKOUTEY * 0} 795, 
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10 
Notwithſtanding the carmen ſeculare and many 
odes of Hox Ack ſeem to contain paſſages much 


in commendation of the Gods, and though he de- 
clares in his ſixth ſatire 


Aſſiſto divinis &c. 


it is nevertheleſs agreed on all hands, that he was 


by no means a very pious man; but on the con- 
trary, that he had a very indifferent opinion of the 
eſtabliſned religion of his times, and gave himſelf 
very little trouble concerning the exiſtence or 
power of the divinity; nay he himſelf confeſſes, 


Parcus Deorum cultor & infrequens &c. 


A fugitive from Heaven and pray'r 
I mock'd at all religious fear, Francis, 


And although he afterwards ſays, 


Nunc retrorſum 


Vela dare, atque iterare curſus 
Cogor relictos. 


But now 
Hoiſt ſail, and back my voyage plow 
To that bleſt harbour which J left before. 


Francis. 


he treats the manner of his converſion in ſo ludi- 
crous a manner, that we may eaſily believe he does 
not ſpeak as he thinks; and indeed he is far from 
diguiſing his principles, in the third ſatire of the 
ſecond book, 


Jupiter, ingentes qui das, adimiſque dolores, 
Mater ait pueri menſes jam quinque cubantis, 
Frigida ſi puerum quartana reliquerit, illo 
Mane die, quo tu indicis jejunia, nudus 
In Tiberi ſtabit, caſus medicuſqe levarit 

_ Aegrum 


1 
Ægrum ex præcipiti; mater delira necabit 
In gelida fixum ripa, febrimque reducet. 
Quone malo mentem concuſſa? timore deorum. 


Her child beneath a quartan ague lies, 
For full ive months, when the fond mother cries, 
« Sickneſs and health are thine, all- powerful Jove; 
Then from my ſon this dire diſeaſe remove, 
And when your prieſts this ſolemn feaſt proclaim, 
Naked the boy ſhall ſtand in T:ber's ſtream”, 
Should chance or the phyſician's art upraiſe 
Her infant from this deſperate diſeaſe, 
The frantic dame ſhall plunge her hapleſs boy, 
Bring back the fever, and the child deſtroy. 
Tell me, what horrors thus have turn'd her head? 
Of the good Gods a ſuperſtitious dread —. 


Francis, 


In his fifth ſatire of the firſt book, where he is 
giving a deſcription of his voyage to Brundi/um, 
in company with his friend and patron Mzcenas, 
he very pleaſantly rallies the prieſts of Egnatia*, 
who were endeavouring to perſuade him that in 
their temple the inceaſe difſolved ſpontaneouſly, 
and without the aſſiſtance of fire from the altar. 


Dehinc-Gnatia lymphis 

Iratis exſtructa dedit riſuſque jocoſque, 

Dum, flammä ſine, thura liqueſcere limine ſacro 
Perſuadere cupit credat Judæus Apella; 

Non ego. Namque Deos didici ſecurum agere 

evums | 
Nec, ſiquid miri faciat natura, deos id 
Triſtes ex alto cœli demittere tecto. 


Then water curs'd Egnatia gave in joke, 
And laughter great, to hear the moon-ſtruck folk 


Egnatia a town of Naples between Brindiſ and Bari, now 
called Terra di Auææxo.— . . 
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l 
Aſlert, if incenſe on their altar lay, 
Without the help of fire it melts away. 
The ſons of circumciſion may receive 
The wonderous tale which I ſhall ne'er believe 
For l've been better learn'd, in bliſsful eaſe 
That the good Gods enjoy immortal days 
Nor anxiouſly their native ſkies forſake, 
When miracles the laws of nature break. 
Francis. 


This perfectly agrees with the ingenuous con- 
feſſion he makes his friend Tibullus, in his letter to 
that very agreable poet, 


Me pinguem & nitidum bene curata cute viſes 
Cum ridere voles Epicuri de grege porcum. 


And here in ſleek and joyous caſe 
You']l find, for laughter fitly bred 
A hog by Epicurus ted, - Francis. 


We have no ſatisfactory accounts of the educa- 
tion of PIN pAR; it is ſaid indeed, that his father 
Scopelinus taught him the flute, intending it as a 
profeſſion for him; but finding his genius adapted 
to undertakings of a far ſuperior nature, he placed 
him with Laſus a lyric poet, whom he ſoon ex- 
celled: Suidas ſays he was the diſciple of Milis, 
tue dung fs Mugrihog Y. others again aſſert 
that he ſtudied a long time with the celebrared 
Corinna, who upon account of her moſt ſurprizing 
abilities was called the Divine, and the tenth Muſe. 
We may however very reaſonably ſuppoſe, that, 
conſidering the obſcurity of his birth, and. the 
narrowneſs of his finances, he could have re- 
ceived but very little advantages from education 
—he was more indebted to nature, and to his ge- 
nius; of this he was himſelf ſenſible, and he very 
gratefully at the ſame time acknowleges his infi- 


pite 
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nite obligation to Providence who had ſo liberally 
provided for him: he knew what a great diffe- 
rence there was between him and his rival poets ; 
| be was the favourite child of nature, they were the 
drudges of art——he compares them to baſe crows, 
himſelf to the tow'ring eagle, 
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Yet in my well-ſtor'd breaſt remain 
Materialsto ſupply 
With copious argument my moral ſtrain, 
Whoſe myſtic ſenſe the wiſe alone decry—— 
Still to the vulgar ſounding harſh and TOO. 
He only, in whoſe ample breaſt 
Nature hath true inherent genius pour'd, 
The praiſe of wiſdom may conteſt ——= 
Not they who with loquacious learning ſtor” d, 
Like crows and chatt'ring jays, with clam'rous cries, 
Purſue the bird of Jove, that ſails along the ſkies. 
6. Weſt. 


The education of Horace was quite different: 
let us attend to what he ſays himſelf about it— 


Atqui ſi vitiis dcr. ac mea Paucis 
Mendoſa eſt natura 

Cauſa fuit pater his, qui macro pauper agello 
Noluit in Flavi ludum me mittere, magni 
Quo pueri magnis è centurionibus orti 
Sed puerum eſt auſus Romam portare, docendum 
Artes quas doceat quivis eques atque Senator 
Semet progenitos - 

Ipſe mihi cuſtos incorruptiſſimus amores 


Circum 


Nam fi natura juberet 


That we from any ſtated point might live 


clude that PIN DAR and Honk Acz, the manners 
and morals of the age they lived in conſidered, 
were both of them men of honeſt principles; tho? 
in many particulars we may trace an intermixture 
af good and bad qualities in them 


00 

Circum doQores aderat quid multa 
A ob hoc nunc 
Laus illi debetur, & à me gratia major 
Nil me pæniteat ſanum patris huju 


A certis annis ævum remeare peractum, XL 

Atque alios legere ad faſtum quoſcumque pa- 
rentes e 

Optaret ſibi quiſque, meis contentus 


If ſome few trivial faults deform my ſoul— 

My father was the cauſe, who tho? maintain'd 

By a clear farm but poorly, yet diſdain'd 

The country ſchool- maſter, to whoſe low care 

The mighty Captain ſent his high-born heir. — 

To Rome by this bold father was I brought, 

To learn the arts which well-born youth are 
taught FE Y 

— Himſelf my guardian, of unblemiſhed truth 

Among my tutors would attend my youth. 

And thus preſerv'd my chaſtity of mind ——— 

For this my heart, far from complaining pays, 

A larger debt of gratitude and praiſe, 

Nor while my ſenſes hold ſhall I repent 

Of ſuch a father, nor with pride reſent ——— 

———— For if nature ſhould decree ” 


Our former years, and to our choice ſhould give 
The Sires to whom we wiſhed to be allied, 3 
Let others chuſe to gratify their pride; 

While I contented with my own, reſign 

The titled honours of an ancient line, Francis. 


We may upon the whole very reaſonably con- 


they were 


both 


* 
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both of an amorous complexion, and highly jea- 
lous of their fame; their /elf-/ufficiency was a vanity 
by no means miſbecoming, nay was very allowable 
to Poets of their diſtinguiſhed Characters. — They 
were admired by the beſt and the politeſt judges of 
good writing; and yet ſometimes met with ill 
treatment from the ignorant and the illiterate, 
who envied them their deſerved and well-merited 
honours... . - * i 
We cannot be ſo thoroughly acquainted with 
PinDAR in his private life, as to give any circum- 
ſtantial account of his perſonal diſpoſitions ; we 
can only form our judgment of them by the high 
reputation in which he was held when hving, and 
from the noble ſentiments we meet with in the 
different parts of his writings,” in which he paints 
Virtue in the moſt amiable colours, and Vice in 
her moſt deteſted deformity ; he every where 
breaths ſuch a fpirit of honour and morality, that 
it is impoſſible but that he muſt have had ſenti- 
ments inſpiring virtue and generoſity, and a ſoul 
happily conſtituted for the utmoſt exertion of every 
thing that was good, juſt, and honourable.— 
Some of his compoſitions are ſo moral, ſo full 
of religious ſentiment, ſo exalted, that many are 
of opinion that he drew them from the fountain 
head, or rather, that he borrowed them from the 
holy Scriptures this is the judgment of Clemens 
Alenandrinus, who in his third book and tenth chap- 


ter of his Pedagogue, ſays that Pix DAR in the 
following paſſage, 


YIVRU Tr KASTTOuevOy xu 
The ſtolen joys of love how ſweet ! 
had an eye to the following ſentence in the pro- 
verbs, © for ſhe ſitteth at the door of her houſe, 
on a ſeat in the high places of the city; to call 
*« paſſengers who go right on their ways; whoſo is 
4 ö «+ limple 
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4 fimple, let him turn in hither, and as for him 


that wanteth underſtanding, ſhe faith to him, 
&* ſtolen maters are ſweet, and bread eaten in leres i is 


Uh - Pleaſant 5 | 
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It is very extraordinary that this ſame writer 
ſhould paſs over another ſentiment of Pix DAR, 


which he aaa had taken from the books of 


Solomon. 


eTajtro, T1 ds 716; 71 4 8718; 
cg oy d ονπντ 


the antiſtrophe which he ſo frequently uſes, 1s the 


only part which differs from that wiſe and Royal 


Author's expreſſion, calling it the dream of a ſba- 
dow, inſtead of the ſhadow 


Ulyſſes ſays, 


Ogio 7 nu udey ovTas And A 
Eidwa” og ey Cope, M xοννν THe). 


———— raj] mortals are no more 


Than a vain image, and an empty ſhade. 
Franklin, 


How emphatically does Pinar recommend 
Juſtice? which he calls the Yor. bulwark of a 
commonwealth, 


B. go TN 
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How nobly does he inculcate valour and intre- 
pidity ! - 
o ptyas e xiv 
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of a dream: Sophocles 
has very happily imitated this in his Ajax, where 


. 
8 


2 1 


e 
in the paths of dang'rous fame 
Trembling cowards never tread z 
Yet ſince all of mortal frame 


M uſt be number'd with the dead, | 
Who in dark inglorious ſhade | 


La 


* 


YI Wou'd his uſeleſs life conſume, 

of And with deedleſs years decay'd, „ 
of Sink unhonour'd to the tomb? 6. Weſt; 
5 What a beautiful leſſon to monarchs is this! 

5 e ROAR eee 1 

Fa -u Jixaio, N ano STgaTHY* .. 

: avs de Tees axporr x N - 

: eve YAor Fay  — 

. Iet ſtrict juſtice fleer 

: With equitable hand the helm of ſtate, _ 
: And arm thy tongue with truth—O! king be- 
2 Ware he, OY 35 
Of ev'ry ſtep! a prince can never lightly err. 


G. Weſt. 
How ftroriply does he check the pride of man 
in theſe vety expreſſive and elegant lines 

b . dE paraptu 
Ae TATE A nαα,ν,,B 
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Hoge r εαεE¹ e T h, 
407 abFAvu T1 44. 
—Sevar ered tv Blau, 
Dre ra Mead Fs TERISSANGY MEAT 
acai TEAEUTAV aTAvTAY Yay αννẽEjůJ do,. 
But hail Arceſilus! all hail | 
To thee ! bleſs'd father of a ſon ſo great! 
Thou, whom on fortune's higheſt ſcale 
The favourable hand of heaven hath ſer, 
Thy manly form with beauty hath refin'd, 
And match'd that _—_ with a heavenly mind. 
Yet 
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Yet let not man too much preſume, 

Tho? grac'd with beauty's faireſt - 

Tho? for ſuperior ſtrength renown'd, 

Tho? with triumphal chaplets crown'd : 
Let him remember, that in fleſh array'd, 
Soon ſhall he ſee that mortal veſtment fade, 
Till loſt impriſon d ãn the mould'ring urn, 
To . the end of all things, he return. 5 


G. Wig; 


He expreſſes hich 3 in the tolloning n manner, 
when ſpeaking of * 5 


i * 
| 
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In Pluto's dark and dreary plain, 

To his wing'd wheel Ivion bound 

Which moves in one eternal round, 
Groaning with anguiſh and deſpair, | 
He calls aloud (but calls in vain), | "RM 
Of baſe ingratitude beware 5 5 
By my example taught in time, 5 2 
O! ſhun that moſt abhorred crime, 


Virgil has imitated this paſſage in his fixth 
Eneid, where Theſexs lays, = 


Diſcite juſtitiam moniti & non temnere Divos. 


Be juſt ye mortals! by theſe. torments aw'd, 
Theſe dreadful nents, not to ſcorn your God. 


Put. 

The man of as and ſincerity, he fays, has 
many and infinite advantages in all ſtates, whether i 
they be monarchical, popular, or ariſtocratical. ; 
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We read in hindu a prayer PinDAR addreſſes 
to Jupiter, by which we may judge of the ſweet- 
neſs of his temper and manners, as well as the ſin- 
cere deſire he had of W without reproach and 
untainted.: — 


77 4 er bios 6701 75  negregoCgerTe, 
” Ktan, el fs Motgeus wo uteus 76 and 
ein, Tur aITSLL Of. | 


Father of Gods and Men, 
© Saturnian Jove direct my pen, 
Je Muſes teach my flowing verſe 
His, and your praiſes. to rehearſe; 
To do what's pleaſing be my care 
Attend, and liſten to my pray r. 


17 nn Horace, 


Nec turpem ſenectam 
begete. nee cithara carentem. 


From age and all its weakneſs free. 

Ol˖ ſon of Jove preſerv'd by thee, 

. Give me to ſtrike the tuneful lyre, 
And thou my lateſt ſong inſpire. — Francis. 


It would be endleſs, was I to endeavour to give 
a detail of every paſſage in which PIN DAR de- 
ſcribes his ſtrong love of, and his unfeigned at- 
tachment to virtue certainly, he could — but 
think as he writ—he would no doubt elſe have 
been found tripping, and contradifting his own 
Opinions in ſome part or other of his writings— 
for his obſervation is very juſt, when he remarks, 


2 gue, To Fry yares 1 dos. 
"0 S-- We 


<1 3 — * 
l f 1 * n . wr N . RES ' \ N 7 * 
N . ne pong #5 OF " N 5 2 * 5 . 
7 25 „ N r ** * : 0 7 p 
* 3 0 


— 


r ein 5c oy Saeed 


rr 


—— — 


J 
4 
| 


wee” 


_ 4 
_— 5 - > * _ 
— 


2 
— 


{-- aan — 


— 


——ä—]ͤ ſ 2 2 
2 — 
— 


——— — my . 
— „ 4642 


we 0 


WB He 
1 wth — ——— ——— — <2 — p 9 = — nts rt oe — —e , 
$95, 3 "FP, l — © 4 * +: —— — 5 . 5 — — : 7 2 4 x 4 — 
8 * www w» 4 * — o * pF " p 2 . EY IE WAS 3 LED Sr. - =, . - 
— n cs 8 CO NE arch I £4 * $24 WIL 8 . * e 5 — ond ' ow Ax * tte - * 
Ar — tot No — — Ger . — . ̃—˙ » —— — D vc Wn ——— — — : 
9 £124 nao RT — * ys jp ths — 4 5 4 " ”m + Wy 4 vey * B Pa) te * * — mn Bae 1 — p * — 9 
. * „„ — 2 — ret —— — " — = * — — — * * 1 r — — — ' — — 
0 — — 4. no dte i= Ace — a 1 a oa 0 * mY PT eau ——— re”? 5G ha bd — "I 3rd — . 
” . 1 — s — : 7 | 2 
* * FA Wy. * 4 . 
- 


_— — 


_ 
I» 4 af? 

2 es 
— 


0 A 5 
T 3 

— <3 — 2 — 

e 

COR IE) * 


—— — 


—— — — 
* 2 — * — 


_ — — — 12 — — tn er + et Kar AS of Oi * px: i „ * — . 
— ror — RT” * 2 "2p" r SAT Lo SEES - ers Oath 8 2 S * Pa. . 3 SF 
e — e 2 BR S bet pr — Ie 8 . , A wa. rs 4 whe 3s * 1 5 8 
0 3 . 8 AT — — * IC * £ 5 2 re 2 r - E 

— — os 2 NTT MM 8 Pow ates 


Wan —— ay 

e 2 r 

EIS 2 22 
- — — co 


t 1 


Me cannot always conceal our inclinations > ov and 
foxes never quit their ferocity « or dd * 
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Naturam expellas furck, t tamen ole tecüttet 


Tho nature's driven out with proud diſdain, _ 
The powerful godceſs will return again. Francis. 


The honeſt integrity of Pixp AR appears every 
where conſpicuoul Ned through the whole of 
his works ; this 25 occaſion to the fine diſcourſe 


Th | 
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made by Agias 1 in the Sympoſia of Plutarch, Ta ey 
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| Sram T QIAT&TOY ej Jorevrrar, ws und's Nov Roſro- 


9210 qurahe rev. Valeant ergo Homericæ cœnæ, a fa- 
me & ſiti non uſquequaque liberæ, & quibus præ- 


ſint reges Italicis cauponibus ad rem attehtiores, qui 


in ipſis præliis præciſe commemorent, quantum in 


cœna apud ipſos quivis biberit. Pindaricæ nimi- 


rum meliores, in quibus Heroes venerandam jux- 
ta menſam permiſcentur; ea enim vera eſt per- 


mixtio, cum omnia omnibus ſunt communia: ſicut 


contra divulſio eſt, quæ crimen diſcordiæ amiciſ- 


fimis ingerit, cum dannen denne cen 
care poſſe videntur. 


That Horace was a man of plenſurs i) gal- 
lantry, is moſt certain; his eaſy addreſs and polite- 
neſs of converſation, no doubt, . introduced him to 


the ladies, whoſe favourite he Was. 


Qdem 
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47 1 
Quem tenues decuere togæ nitidique capilli z -- 
Quem ſcis immunem Cynaræ placuiſſe rapaci. 


In youth perhaps with not ungrateful pride, 
I wore a ſilken robe, perfum'd my hair, 
And without preſents charm'd the venal fair. 


le was ſo fond of his liberty and eaſe, that he 

could brook no reſtraint, nor ſubmit to any con- 

finement, and even refuſed the honourable, as well 
as Juctative poſt of ſecretary, offered him by Aa- 

guſtus : and though he loved Mzcenas with all the 

warmth of the moſt cordial friendſhip, and though 

he was perfectly ſenſible of his great obligations to 

that miniſter, yet cannot he help remonſtrating to 

. * 


Quod fi me noles uſquam, diſcedere ; reddas - 
Forte latus, nigros auguſtà fronte capillos; 
Reddas dulce loqui; reddas ridere decorum, et 
Inter vina fugam Cynaræ mœrere proterva,  _ 


And yet, if I muſt never leave you more, 
Give me my former vigour, and reſtore 
The hair, that on the youthful forehead plays, 
_ Give me to prate with joy, to laugh with eaſe, 
And ofer the flowing bowl, in ſighing ſtrain *- - 

To talk of wanton Cynara's diſdain. Francis. 


and after having in a few. words recounted the fa- 

ble of the young fox who got into the granary, 

and had filled his paunch in ſuch a manner, as not 

to be able to repaſs through the hole he had crept 

in at—he proceeds, Sony 5 
proceeds, 
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\ Hac ego fi compellar imagine, cuncta reſigno. 
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Tf in in this tale th' unlucky picture's mine, 
Chearful, the gifts of fortune I reſign, Francis. 
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and now, ſays he, put me to the trial; and fee whe. 
ther I could not very readily and chearfully 
up every poſſeſſion your bounty beſtowed on me— 


 Inſpice, fi poſſum donata reponere lets, 


His moral character, and the high ſenſe he had 
of honour, may be ſeen in every part of his writ- 
ings; and this he jimſelf ſeems much to boaſt of, 
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Unknowing or of fraud or art. * Ms 


His odes are full of nebte and elevated ſenti- 
ments: virtue is every Where diſtinguiſhed and in- 
culcared*: vice, upon all occafions, ke explodes and 

abhors—the very ingenuous and ſelf: conflifions 
we meet with in his fatires, concerning his own 
foibles and infirmities, are truly great, and the 


„ 


juſtneſs of his way of thinking appears through 


the whole tenor of his compoſitions, which we 
cannot too much admire no man was ever ſo 


delicate in his notions of friendſhip—— | + . 1; 


A 


—————Amatorem quod amicæ 

Turpia decipiunt cæcum vitia, aut etiam 
Deledctant — — > 
ot ellem in amicitia ſic erraremus, & iſti e 
trori nomen vittus poſuiſſet honeſtum. 


And yet a ſhorter method we may find, 
As lovers to their fair are fondly blind, 


Een on her uglineſs with tranſport gaze 


8 *' 2 
Oh 1 were dur. weakneſs to our friends the fame: 
008 CORE by virtue with ſome honeſt name. 
4 Francis. 
Speaking of thoſe who are too moroſe, and too 


ſevere in their cenſure of others, how agrecably 
good- ee is his remarKk! 


heut 


Quam temerein noſmet legem ſancimus iniquam ! [ 


Nam vitiis nemo fine naſcityr—— 

Alas! what laws, of how ſevere a ſtrain 
Againſt ourſelves we thoughtleſly ordain! 
For we have all our Vice Francis. 


Obſerve with what propriety he confeſſes his 
own imperfections, which he means hy his beſt en- 
deavours " get rid of, 


-Mediocribus, & queis 
| Rn vitiis teneor; fortaſſis & iſtinc 
Largiter abſtulerit longa tas, libet amicus, 


Conſilium proprium z neque enim cum lectul us. 


aut me 
Porticus Excepit, deſum mihi 


Some venial frailties you may well forgive, 
For ſuch I own I have; and yet even theſe 
Or length of time, altho* by flow degrees, 
A friend ſincere, who can with candour love, 
Or my own reaſon, ſhall perhaps remove. 
For in my bed, or in the colonade 


Sauntering, I call reflection to my aid. Francis. 


How finely doth he deſcribe _ frugality | in his ſe- 
cond ſatire, book the firſt ? With what juſtneſs has 


he painted avarice in the firſt ſatire of the firſt 


book? How humoroufly does he laſh the pride 
and vanity of the Roman nobility in the ſixth ſatire 
of the ſame book? How ſtrongly does he expoſe 


adultery 
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[a1]. 
adultery in the ſecond fatire, booksthe firſt ? Haw 
wittily he ridicules vice in all ſhapes in the third ſa- 
tire, book the ſecond ? In ſhort, his obſervations and 
refletions throughout all his works, are juſt, ſenſi- 
ble, poetical, and truly moral——and indeed, all 
be ſays is fo ſtrikingly impreſſive, that it, is im- 
poſſible not to feel it— his manner is ſo engag- 
ing, and he treats the moſt grave and ſerious ſub⸗ 
_ xs. with ſuch becoming wit and delicacy, that 
we are more readily perſuaded and inſtru ed by 
them, than by the moſt philoſophical diſcourſe ; for 
as be himſelf very ſenſibly and very juſtly obſerves, 


———ridiculum acri 
Fortius & melius magnas plerumque ſecat res. 


For ridicule ſhall frequently prevail; 
And cut the knot, when e reaſons ll. 


Rn 15 


We ſhall have 8500 - no farther proofs i inn 
confirmation of this ſubject: the friendſhip of the FW 
eateſt wits, of the moſt learned men, of Be moſt | 
2 characters in Rome, and of the very 
poets, will ſufficiently atteſt it : 'VIrgz/ firſt in- 
troduced him to the acquaintance of Mzcenas, who 
could never afterwards live without him; even the 
great Auguſtus was ſo charmed with his converſa- 


N 


tion, that he diſtinggiſned him by the name of 
tepidiſſimum Beinchen and would willingly have 


engaged him to accept of the poſt of private cabi- 


net ſecretary. 


Pix DAR in no part of his writings appears in- 
clined to ſpeak with malignity againſt any perſon, 
no, not even againſt his enemies, who upon all 
occaſions took opportunities to do him ill offices; 
he pleafes himſelf with this comfortable reflection, 

Keeoowy yay oT 290%. 

| * 

1 15 better to be envied than pitied. 


BE! 

and he much extols thoſe who never lend an ear to 
ſach calumniators, who, ſays he, are not only dis- 
agreeable to others, but are even ſo to themſelves, 
full of chicanery, falſehood, and fox-like cunning z 


apa y ov nano! 
&/4.0072po0is, raCoaur virogaTois 
| Opyais aTerss anonihay f. 


he laughs with indignation at their weak efforts to 
injure him, comparing himſelf to a cork, which 
can never be made to ſink, in ſpite of all endea- 
vours. | 5 | 
aCanTio0s EIN QENAGSE 5 

bre sR A. m 


he is now and then indeed betrayed. into an ill- 
natured declaration, but it is very rare I will 
be a friend to my friends, but I openly declare 
myſelf a bitter foe to my enemies, and I ſhall take 
every occaſion, and employ every method to throw 
myſelf upon them as a wolf, to bring about their 
deſtruction, . 1 


| o 81 

eG, ToTt de e del 

aT N ges ce Putco Stay uToStvoouar. 
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however, he ſoon recovers his temper, and ob- 
== ſerves, that the example of Arcbilochus is a ſuffi- 
cient warning not too eaſily to encourage a pro- 
penſity to cenſure, or to invidious altercation. 


| 3 Toyo AgXtaoX ov Caguacyus e ee. rl vH y * 


S kl ; Ay 
He was a poet of the iſland of Paros (one of the Cyclad 


Iſlands). He writ ſo ſmart a ſatire againſt Lycambes, who after 


having promiſed him his daughter, married her to another, 
that he made him to hang himſelf. 


E Horace 


t 86 J 
Hon Ae has imitated this, . ; 
Archilochum proprid rabies armavit Iambo. 


Archilochus, with fierce reſentment warm'd, 
Was with his own ſevere iambicks arm'd. 
NY Francis. 


No man, on the contrary, could be, or was 
more ſevere and ſatirical than -Hox ACE; he never 
omitted an opportunity of diſplaying his talent for 

raillery— even in his odes he could not lay aſide the 
bitterneſs of his reflections, unable to reſiſt that 
acrimony which ſharpened his ſatirical genius 
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Parcius junctas quatiunt feneſtrag— 
Audivere, Lyce, Di mea vota—— 
Beatus ille qui procul negotiis 


In his odes, 


At o Deoru mn 
Jamjam efficac ix 


his ſatire is extremely keen; ſo is that againft | 
Caſhus Severus, 


. Quid immerente 
is and that againſt Mena the freedman of Pompey, 
Lupis & aghi—— * 
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bi | in ſhort, in many others of which we may very 
96 | ' well fay, 


| Hic nigræ ſuccus loliginis hac OL 
\' ÆErugo mera N 
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pay a compliment, whenever he was in a humour 
to do it—and he did it with inimitable grace and 
elegance; this is a truth evident in many of his 
odes: it is certain indeed, that the Roman nobi- 
| — the Anguftan age were very. delicate in this 
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Hor Ack, however, knew perfectly well how to 4 


L- ny 1 
point, and that it was therefore very neceſſary, that 
the incenſe ſhould not be ſo ſtrong as to become 
rather offenſive than acceptable, 
Aptus acutis 
Naribus horum hominum 
Auguſtus, in particular, was very remarkably nice 
upon this head ; the panegyric muſt be perfectly 
well rounded that could be grateful to him ; he de- 


ſpiſed the common-place, groſs and fulſome adu- 
lations of an impudent flatterer. 


Cui male ſi palpere, recalcitrat undique tutus. 


Hor Ac was very ſparing of it; and when he 
does pay Auguſtus a compliment, it appears as if it 
wete undeſigned, and as if it aroſe from the very 
nature of the ſubject, eaſy and careleſs and yet 
notwithſtanding all this ſeeming indifference, is ſo 
admirably and energetically expreſſed, that nothing 
can be more finely imagined, | 

Cum tot ſuſtineas, &c. 


How beautiful is that compliment to the Emperor 
in his letter to Quindtius | | 
Si quis bella tibi terra pugnata marique 
Dicat ; & his verbis vacuas permulceat aures, 
Tene magis ſalvum populus velit, an populum 
me | 
Servet in ambiguo, qui conſulit & tibi & Urbi, 
Jupiter; Auguſti laudes agnoſcere poſſis. 
If ſome bold flatterer ſooth your liſtening ears, 
The conq' ring world, dread Sir, thy name re- 
veres, 
And Jove, our guardian God, with power divine, 
Who watches o'er Rome's happineſs and thine, 
Jet holds it doubtful whether Rome or you, 
With greater warmth each other's good purſue— 
This praiſe, you own, is ſacred Cæſar's fame— 
$i | Francis. 
E 2 and 
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and that which he = into the mouth of T iref as 
is moſt charmingly turned, by 


Tempore quo juvenis Parthis horrendus ab alto 


Demiſſum genus Enea, tellure marique 
Magnus erit 


What time a youth who ſhall ſublimely trace 
From fam'd Eneas his heroic race, 


The Parthian's dread, triumphant ſhall maintain 
His boundleſs LAY over land and main. 


Francis. 


In the firſt ſatire of the ſecond book, he intro- 


duces Trebatius, ſaying to him, 


Aude 


Cæſaris invicti res dicere; ; multa laborum 
Præmia laturus- 


To immortal far turn your Jays; 
Indulge your "ps and your fortune raile. 
Francs. 


with no other intention, than to have a fine oppor- 


tunity of returning his friend this admirable an- 


ſwer, in which he, as it were, unintendingly pays 
Auguſtus the following noble compliment, 


———-Cupidum, pater optime, vires 
Deficiunt, neque enim quivis horrentia pilis 
Agmina, nec fracta pereuntes cuſpide Gallos, 

Aut labentis equo deſcribat vulnera Parthi. 


Oh! were I equal to the glorious theme, 


Briſtled with ſpears his iron war ſhould gleam, 


A thouſand darts ſhould pierce the hardy Gaul, 
And from his horſe the wounded Parthian fall. 
Francis. 

it is worthy of obſervation in this place, to ſee how 
eaſily he runs into heroic verſe, when the greatneſs 
of his ſubject demands it: can any thing de more 
ſublimely 


* 
n 


FED 
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ſublimely expreſſed than the following moſt admi- 
Table lines, eſpecially when we conſider the morta- 
lity of the perſon for whom they were written 


Cœlo tonantem credidimus Jovem 
Regnare ; præſens divus habebitur 
Auguſtus To, 
Dread Jove in thunder ſpeaks his juſt domain, 
On earth a preſent God ſhall Cæſar reign. 


Francis. 


+ 


How very obligingly and elegantly does he ſpeak 
of his friend and patron Mzcenas, in anſwer to the 
impertinence of the idle coxcomb, who would in- 
trude himſelf into the houſe of that able and fa- 
vourite miniſter, by bribery and intrigue! 


Domus hac nec purior ulla eſt, 

Nec magis his aliena malis. 

No family was ever purer, 
From ſuch infections none ſecurer. Francis. 


We meet with a variety of paſſages of equally in- 
trinſic and ſterling value in every part of his com- 
poſitions. * 
Hor Ack was open, generous and diſintereſted: 
Pix p AR was cloſe, penurious and ſelfiſn: but then 
we are to obſerve, that our Græcian poet was born 
of parents whoſe circumſtances were very indiffe- 
rent Hon Acx inherited a genteel patrimony, 
which he forfeited at the battle in which Brutus loſt 
his life. . . 
Unde ſimul primum me dimiſere Philippi 
Deciſis humilem pennis, inopemque paterni 
Et laris & fundi: paupertas impulit audax 
Ut verſus facerem 
The rapid tide of civil war amain, 
Swept into arms, unequal to ſuſtain 
bk, The 


_ 
The might of Cæſar. Dread Philippi's field 
Firſt = my wings, and taught my pride to 
yie 
My fortune ruin'd, blaſted all my views, 
Bold hunger edg d, and want inſpir'd my muſe. 


Francis. 


Both our lyric Poets, however, found ways to 
. procure comfortable fortunes, though by different 
methods — Horace was by no means covetous, 
but PIN DAR certainly lov'd money, which he calls 
abuse, the moſt deſirable of all things : £7 


PI: agnes aner. 
ade. pes. 


A ſtar ſuperlatively bright, 
To man a joyous and all-guiding light, . . 


and he therefore employed his utmoſt ſkill to ac- 
quire it; he ſold his verſes at a pretty advanced 
Prices hear what he ſays, addreſſing the muſe. 


To de #1 ite 
cus deu rf 
guray vragyuger. 


Indeed, determin'd to ſubmit 
To fell for gold—your ſongs of wit. 


he is far from being aſhamed to confeſs his vena- 
lity : it was a cuſtom eſtabliſhed long before his 
time by Simonides and others——this he ſeems to 


I at, in the VEE of his ſecond Iſthmian 
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They who in ancient day 

Tuning their harps to ſoft and tender lays, 

—As yet the muſe deſpiſing ſordid gain, 

Strung not for gold her mercenary lyre. 
— But now ſhe ſuffers all her tuneful train, 
Far other principles to hold; 
And with the * Spartan ſage maintain, 
That, Man is worthleſs without gold, 
| | G. Weſt. 
PinDAR may nevertheleſs be vindicated, if we 
conſider, that he did no more than what was war- 
ranted by the cuſtoms, and by the manners of the 

Times he lived in the very ingenious and learn- 

ed Mr. Gilbert Weſt, in his note upon this paſſage, 

to which I refer the reader, has moſt admirably 
and copiouſly cleared him of this imputation. 

' There is not a line in Horace but breathes a 
ſpirit of generoſity : he laſhes the miſer; and ſpeaks 

highly in commendation of frugality and tempe- 

rance; he appears at all times perfectly ſatisfied 
with his circumſtances, and ever ready to reſign to 

* what ſhe had ſo liberally beſtowed upon 
im. 

Laudo manentem; ſi celeres quatit 
Pennas, reſigno quæ dedit, & mea 
Virtute me involvo, probamque 
Pauperiem ſine dote quæro. 

I can applaud her while ſhe ſtays, 

But if ſhe ſhake her rapid wings, 
I can reſign with careleſs eaſe, 
The richeſt gifts her favour brings, 


3 


bd Ariſtodemus. | 


Then 
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Then folded lie in virtue's arm, 
And honeſt os,” 8 andower'd charms... 
Francis. 


Whenever he means to addreſs his friend and 
patron Macenas in order to obtain a favour; le 
does it with ſuch adroitneſs, with ſuch eaſe, and 
with ſo n wit, that he ſcarce ſeems to N it. 


—Pauperemque dives 

Me OY nihil ſupra | * 
Deos laceſſo; nec potentem amicum 
Largiora Aagito, 

Satis beatum unicis Sabinis. 


\ 


I'm by the rich and great careſt; 
My patron's gift, my Sabine geld | 

© Shall all its rural plenty yield „ 
But happy in that rural ſtore, 5 
Of heaven and him I aſk no more. Francis. 


and this leſſon he recommends to his friend Scæva, D 
when he inſtructs him how to conduct himſelf to- 
wards a great perſonage, to whoſe protection, pen 
tronage and ſervice he 1s. about to attach e 


Coram rege ſua de paupertate tacentes 
Plus poſcente ferent 


In ſilence, who their poverty conceal, 
More than th' importunate, with kings prevail. 
| Francis. ” 
He Sec entertained his friends Mecenas, 8 
Torquatus, and others of the prime nobility, and 
was even elegant and ſuperb in his hoſpitality. 
Men of merit and learning, ever ſure of his 
friendſhip, were ſecure alſo in their pretenſions to 
his warmeſt recommendations; his whole time, 
when at Rome, was employed in rendering them 
every ſervice in his power. The letters he writes 
upon thoſe occaſions, are nervous and perſuaſive, 


He 
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He had a very elegant taſte for building, and even 
engaged in it far beyond his abilities, as he himſelf 
allows in his third ſatire of the firſt book, where 
he introduces 8 7 85 rallying him for 
on __ 


primum 
Fdificas, hoc eſt, longos imitaris, ab imo 
Ad ſummum totus moduli bipedalis 


Firſt, that you build, and, ſcarce two foot of 
height, 
Mimic the mighty ſtature of the great. Francis. 


and here, by the bye, we have reaſon to imagine 
that önnen was low in ſtature, a circumſtance 
he does not diſown when n of himſelf. 


Corporis exigui, &c. 


Auguſtus, as has been already taken notice of, 
es him, Lepidiſimum bomuncionem. 

It is impoſſible to determine any thing con- 
cerning the ſtature of PIN DAR; but if we may 
conjecture from the compliments he pays little 


_ we may reaſonably ſuppoſe he was one him- 
e 


ov yag quo wagiu— 
——vHty NY. 

N OvoTog leer iche S 
ovumecur I arxua Cergus- 


He cannot boaſt Orion's lahr, 

So terrible to human fight, 

Tet when he ſprings upon his foes, « 
They feel the deadly force of all his blows; 


Kai Tor mor AVTars hing 

Inc a amo kadutay pom 

ea GNU. YM fre 
R οοντπτνπνπτναανονπννν e ayne | 

vi ANKE 


7 Tho? 


* 


FF 
x Tho of no large unwieldy es 
Wich fierce Antæus to diſpute the Pius 
By noble reſolution fir'd, _ | 
Alcmena's warlike ſon from Thebes peri. 


Horace was of an haſty, and of a cholerle 
diſpoſition, but at the ſame time very UP eco | 
into good temper again. ET 


Non dico horrendam rabjem—— 
and again, 
- Iraſci celerem, tamen ut placabilis eſſem. 


To paſſion quickly rais'd, | 
Yet not ill- natur'd, and with eaſe appeas d. 
Francis. 


me characteriſtic, this, of a good mind, fince thoſe 
who ſooneſt take fire, are the ſooneſt reconcileable, | 
and have not the leaſt ill-will or malignity in their 
compoſition. | 

It is very evident, that both Pinpar and Ho- 
RACE were extremely amorous ; Athenzus, ſpeak- 
ing of the former, ſays, he was „ ge e 
amorous to an exceſs—and he repeats a ſong of 
PixpAR's, in which he thus expreſſes himſelf,” 

et al £g2y rat fgwTe Yatedgt,. , 

X&1 kara xdigov un TgirovTegor 

ee1r3juov Sroxe Juue Teac. 


Love, love alone poſſeſs my ſoul, 

And in my heart know no controul ; 

Let others toil—whilſt I employ 8 
My hours and thoughts —in love and j joy. 


and another upon Theoxenes, a youth PIxDAR was 
exceſſively enamoured with. 


Tasche Otofevov axTvEs mewororay 
MEET Wile Frantic, os wn. 
e KUpalyeTaAL, F adauarts 
nt 01d agiy xEXAAKEUTHAI MSARLYAY 
pron yYvxge 7909 


Who 
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| Who can unmov'd, Theoxents, behold 
Without aftoniſhing ſ{urprize, 
The beauties darting from thy eyes, 
And not their killing influence feel— 
Maſt have a heart of ſtone, or cas'd in ſteel— 
And be—or impotent—or old. 


It is greatly to be regretted, that we have loſt ſo 
large a part of his works, ſince by theſe little frag- 
ments which are handed down to us, we may ſee, 
that he introduced the Loves and Graces into his 
odes, as well as Sappho and Anacreon ; and ſome- 
times laid aſide that ſolemn majeſty and pomp of 
verſe, as evidently appears in the writings which 
are happily preſerved. 

Horacz abounds in the tender paſſion 3 


Nec, fi quid olim luſit Anacreon, 
Delevit ætas. Spirat adhuc amor 
Vivuntque commiſſi calores 


 F#oliz fidibus puellæ. 


| Whatever old Anacreon ſung, 
However tender was his lay, 
In ſpite of time is ever young, 
Nor Sappho's am*rous flames decay 
Her living ſongs preſerve their charming art, 
Her love ſtyl breathes the paſſions of her heart. 
Francis. 


of his ds, 


Donec gratus eram 
Quam multa gracilis 
Quum tu, Lydia, Telephi 
and many wann. it may well be ſaid, that, 
Venus 
Quintk parte foi nectaris imbuit. 


The love of boys, however deteſtable and ſhock- 
ing to us, was by no means thought ſo in the days 
F 2 . 


ö 11 
of our Poets. ' Pixpax died in the arms of his 
beloved Theoxenes ; and we are told, that Hor Ae; 
even at the hour of his approaching diſſolution, 
ordered looking-glaſſes to be fixed in every corner 
of his chamber; == he. might at once behold the 
laaſcivious images which were placed around; and 
in this ſenſual manner entertained his wanton ima- 
gination, even to the very laſt moment of his ex- 
iſtence. 

They both of them met with many cs and 
diſappointments before they reached that degree of 
reputation to which they at laſt arrived— = lian 
ſays Nandagos o TomTir—apavers Tegrreouy dkgoaTAsy 
rde reg TevTens; Corinna of Thebes, in her 
contention with Pinpar for the prize in lyric 
poetry, carricd it five times from him ſucceſſively 
——quare autem P1NDARUM vicerit (ſays. Gyral- 
dus) duplicem cauſam affert Pauſanias , & quod 
Corinna Folica lingua uſa eſſet, non autem Do- 
rica, qua PIxDARUS; & quod cum formoſa eſſet 
fœmina, facile judicum animos in ſe convertit. 
The reaſon given by Pauſanias why Corinna had the 
advantage of Pix DAR in this poetical conteſt, is, 
firſt, becauſe ſhe employed the olic dialect, Pix- 
DAR the Doricz and ſecondly, becauſe. ſhe was 
very remarkably handſome a prevailing argument 
with her judges to give a decree in her favour. 
Elian calls them apa deny eo NO , unlearned au- 
ditors——This partiality in behalf of beauty, 0 | 
often prevailed, even in more modern days; ju 
having frequently decided on the fide of the 3 
dies, attracted by the power of their alluring 

charms. 

PinDaR, if we may 3 upon the authority 
of Aubenæus, drew upon himſelf the ill will and 
jealouſy of his contemporary- brethren, for having 
compoſed an ode, wherein the orype was entirely 
omitted, Laudem magnam tulerat Pindarus ex 

4 aligma 


— 


8 
aligmo ills cantico, ſecuta eſt comes invidia, multis 
vu erTiT#xvay non adeo felicis ingenii idem co- 
nantibus non pari ſucceſſu, ſays Cauſabon, in his 
animadverſions upon this paſſage—— We have a 
few lines from his dithyrambics, in which PIN DAR 
laughs at theſe cavillers Os 


ev ue cer FYowoTeria T old 
x To Tay Kicdnaov eySgwror, ανν 
J. Supa (vel amo 5roparar). 


Olim quidem exulabat e carminibus exilitas, & 


ſignum reprobum, O!] homines e Dithyrambis. 
| es | Caſaubon. 


Dionyſus Halicarnaſſeus ſays, erde f t Ti- 


eos erde Tra yada A⁴ντνε PIN DAR excels in lyric 


poetry, Aſchylus in tragedy. Te 
Horace had many enemies, and was obliged 
to wade through many difficulties, before he could 
arrive to that ſtate of ſuperiority, when he could 
ſay, „„ 1 


et jam dente minus mordeor invido, 


of theſe ſecret and concealed malignant ſpirits who 
are ever buſily inſtilling their poiſon into the ears 


of the great, where, as Lucian ſays, nothing is to 


be met. with but ſuſpicions, envy, falſehood and 
double dealing, jealouſy and hatred, and that con- 
tinual aſſiduity of deſtroying each other in the 
opinion of their patrons——oruy yag- ac pits; 825 
ri ad tdi ol ea yartTwregat, Kat Ta Th 
be SIE NAL CHAOTUTION nya N ,t Farris u 
QAAHAOUS o&u edo N, xa. e 01 9 0RXuvTOUS e 
Tngeo lv et Four! Yupvulyey egos Viaraivra Ts TOURTE 


xe, Tewros auTds Eta5os iy Crnopeves TageuFttTdi, Nat 


e ο,⁰,et Tov TATION, Kai Te TAS AvTE, ü que 
To, evTooTe R UFTUBNCE $9 out! Yengos' aT6Yva5 
fugus araTtrranTaAI, Kel AARATEFVLT HI, KAI TO TN 
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urlhst (ec -for they were too much afraid of 
him to avow their rancour, but concealed their 
malevolence, and were therefore the more dun- 
gerous: : Ay. | 


Feenum habet in cornu, jaigh fuge. 


Yonder he drives—avoid that furious beaſt, 
| Fr ancis. | 


Cave, cave, namque in malos aſperrimus 
Parata tollo cornua : 
Qualis Lycambæ ſpretus infido gener 
Aut acer hoſtis Bupalo. « 
An ſi quis atro dente me petiverit, 
Inultus ut flebo puer? 


Beware, beware, for ſharp as ſpurs, 

J lift my horns to butt at curs; 

Fierce as Archilochus I glow, 

Like Hipponax, a deadly foe. 

If any mungrel ſhall aſſail 
| My character with tooth and nail; 

What! like a truant boy ſhall 1 1 
Do nothing in revenge — but yr” Francis. 


Notwithſtanding the malignity of the envious | 


part of mankind, our Poets had this heart- felt con- 


ſolation; they were loved, honoured and rewarded. 


by men of real genius, and careſſed by perſons of 
the 9 exalted {tations z 


tamen me 


Cum _ vixiſſe invita farebiru ulque 
Invidia 


Spite of herſelf een envy muſt confeſs, 
That I the friendſhip of the great poſſeſs. 
Francis. 


With is: og; and how emphatically 


Quod 


x wth he pride n with, 
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Quod monſtror digito pretereuntium 
Romanæ fidicen 11x — 


Thy gift it is, that all with eaſe, 
| Me prince of Roman lyrics own. Francis. 


and thence very naturally Fe the immortality 
of his works. 


Non uſitata, nec tenui 1 | 
Penna, biformis per liquidum ther 

Vates; neque in terris morabor 
Longius——invidiaque major 
Urbes relinquam. 


With ſtrong unwonted wing I riſe 

A twofold poet to the ſkies. 

For above envy will I ſoar, 

And tread this worthleſs earth no more. Francis, 


PinDaR, ſpeaking of his o own verſes, declares, 


verxTHe XuTOr 
poroay Þoguy= 


Nectarean ſweets the muſe beſtows, 
For this, my verſe, delicious flows. 


in another place, 4 


„ 


. 3. 


\ 


0 ax £X0 Ah "I 
eo Var x89 vdr 1 9 


: From you, my preſent praiſe 1 claim, 
|} To you, ſhall owe my future fame. 


then again he pronounces, that he and his verſes 
mall never ſink into oblivion : 


Toy uT6 X£1pteros ohe og E7arTSs at 
o ef got VEDEAGS Hh Hufes 
* atεαεα&S s lou &A9G 
£64 e YNeead't TUTT0UEV05 m—— 
Not the bleak winter's rapid ſhower, 
Nor ſtorm-portending clouds that fly 
Like battling ſquadrons thro' the ſky, 


Nor 
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Nor the loud wind's tremenduous ſound, / 
Which threatens dire deſtruction round, „ 
Me. or my works ſhall, &er devour. 


This, Hon aer has very happily imitated: . 


Fxegi monumentum re perenhibs, 
Regalique ſitu pyramidum altius. 
Quod non imber edax, non © al impotens 
Poſſit diruere, aut innumerabilis 

Annorum ſeries & fuga tempotum. 


More durable chan braſs, the frame 
Which here. I dedicate. to fame, 
Higher than pyramids that riſe, 
With royal pride to brave the Hie, 
Nor years, the numberleſs the train, 
Nor flight of ſeaſons, waſting rain, 
Nor winds that loud in tempeſts break, 
Shall Cer its firm foundation ſnaxe. Now. 


They both of them were perfectiy accused 
with their own merit PIN AR very wittily an- 
ſwered a perſon, Who, meaning to Ant 
him, ſaid, wherever I am, and in whoſe company 
whatever, I am always enlarging in.commendation 
of you and your writings Sir, replied the Poet, 
you may very ſafely do ſo, for they will never con- 
tradict your nm agu, yay ( ſays 


#41 Tg0s TaVTAES £TAIVELY ανα ², GTOVTH' Kary Tot N 
enodiSopt. ru yag s nee. His lo ambition 
was to live long in the full enjoy ment of the repu- 
tation he had acquired, and in the eſteem of the 
pes and indeed, in ſuch high. veneration was he 

eld air his death, that the Lacedemonians, and 
a conſiderable time after, Alexander the Great, hav- 
ing taken Thebes, ſaved the deſcendants of Pina R 


from flayery, and his houſe from being pulled 
down 


— 7 1 = 
down and- deſtroyed, by fixing the following in- 
ſcription over the front of his door. „ 
Tze Ts Eotrois TH TEVINU μ,HWh Ist. 


Do not burn. the houſe of Pix DAR the poet. 

I had almoſt forgot a circumſtance greatly re- 
dounding to his honour—having been to fee Athens, 
and being ſo well pleaſed with it, as to compliment 
that city with the pompous title of the magnificent 
Athens, the mighty ſupport of Greece, peyayononss 
ASuver, edles egerope, his countrymen laid a heavy 
fine upon him, which the Athenians publickly and 
generouſly repaid him. —— Theſe two Common- 
wealths, in the time of their proſperity, had an in- 
veterate averſion to each other, and yet upon any 
public emergency or calamity, gave their mutual 
aſſiſtance with a warmth, which would have done 
| honour to, and as could ſcarce have been expected 
from ſtates in the ſtricteſt and moſt cloſe alliance. 

PIN DAR flouriſhed at a time, when honour, vir- 
tue, riches, and all the arts and ſciences were in 
the higheſt glory and eſtimation he frequently 
uſed to attend the Olympic games; upon all thoſe 
occaſions, he. was received with the ſame univerſal 
applauſe, as Lucian tells us, Herodotus was, xal vx 
es 8535 avnites wv Ts Heod'oru oropuaros, of ue auror dake- 
Lay res er o,; Of Ss ER Tur Tes TEMYVEr@s. NOV TOY 
Tur avout. Kat errov YERAVEM prevey, £d\ertpuTo av Tw 
| JarTvaa WT exerives HoooTog 8617, o Tas MAXAN Tas Te 
earas Iasi avyyeygapgoc, 0 Tat bias nav α⁰ννẽ,, Tor- 
evT EKelv0; aTAAUTE TAY IS0ptav, ev ute cure mayn- 
1497 T Kory -Ligoy THs EXAodos AaCav, Kats et ye 
Vers. un vglerog jc qu nynguανο, MN ATATH TOA, oFey 
tary uv c Lavnyveror—— There was not one per- 
ſon, but who knew the name of Herodotus 
whenever he appeared in public, he was pointed at 
—this, they cried, is the celebrated hiſtorian Hero- 
dotus, Who wrote of the Perſian war in the lonic 
2812 1 0 _ dialect, 


N 3 

| 1 
dialect, and who ſo excellently and elegantly de- 
ſcribed our victories; this applauſe was not only 
given him by the repreſentatives of one ſingle city, 

but by the united and general conſent of all the 
deputies that were ſent thither from &very city of 
Greece, pet, 

Horace lived in the Auguſtan age, and was 
the admiration of the Roman people: 
Rome principis urbium 

Dignatur ſoboles inter amabiles 
Votum ponere me charos : - 
Et jam vente minus mordeor invido. 


The ſons of Rome, majeſtic Rome, 
HFave plac'd me in the poets choir, 
And envy now, or dead or dumb, * 
Forbears to blame, what they admire. 
T2 VN Francis. 
Hotack had greatly the advantage of PinDaR 
with reſpect to the choice of his ſubjects, and had, 
for that reaſon, a finer opportunity of diſplaying 
his talents: PIN DAR, on the contrary, was under 
the diſagreeable neceſſity of writing panegyrics, 
and ſometimes to perſons who were little entitled 
to them but write he muſt—or ſtarve—and yet, 
notwithſtanding all - theſe difficulties, we cannot 
| help admiring his ineſtimable, nay almoſt divinely 
inſpired writings ; we read them with a pleaſure 
which ſeldom attends-panegyrical compoſitions, for 
the moſt part ſo unmeaningly inſipid.— Satire is 
ever univerſally agreeable, ariſing from that invi- 
dious diſpoſition in mankind—we are too apt to 
triumph over the faults of others, and to neglect 
looking into ourſelves. 
The works of PIN BAR, if we may credit Athe- 
7 nexs, were almoſt forgotten in the time of Eupolis 
the comic: poet, who did not live above an hun- 
6 he 3 dred 
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dred years after him this Eupolis was drowned in a 
naval expedition, during the Peloponeſian war, 
are Jays veveynoas (ſays Suidas) rata ννννν 
& T Tos A aruories oe. and for this reaſon, 
proceeds the ſame author, a law was enacted, by 
which poets were exempted from military duty— 
Ker en TETE el n STRaTUET Fas mort this Eupolis 
laments the corrupted taſte of the wits of his age, 
who, in the words of Cau/abon, preferred the effe- 
minate and laſcivious trifles of other poets, to the 
manly and chaſte compoſitions of Pinpas, that 
is the dirty ſcoriæ of lead, to the moſt pure and 
refined gold quod mollia & laſciva aliorum 
poetarum erotopægnia Pindaricæ muſæ, hoc eſt 
fœdam plumbi ſcoriam puro puto auro antepo- 
nerent———, 8 r 

Ariſtopbanes, who lived about the ſame time, in 

. . * . 

many parts of his comedies, throws his ſarcaſtical 

ſquibs at PIV DAR, as for example, where he puts 
the following ſentence in the mouth of Socrates, 


TALES. avTar Paokeor goons 
OugiouarTtsy 17goTEXIAS, Gaga yi oruXagyorounras 
Oudsp Sywyras, Booked agyes or rabrag (uSTO TOUSOLY 


Such as feed ſophiſts, conjurers, divines, 
The doctor ſpruce, his fingers deck'd with rings, 
The gallant youth, and dithyrambic bard. : 


He frequently takes opportunities of collecting 
ſcraps of lyric poetry together, and jumbling them 
into the dithyrambic meaſure, by way of ridicule. 
„fa VEREAAY STIET AXAGP Safes oH. 
The dark moiſt clouds impetuous and dreadful, 


TeaY paTHITE Kat ν,Eil 
xa Aﬀpayay AFALNNGLY LS. ; : 


Free from the warlike, turbulent, and raſh. 
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Here 1 ſhould have given an account of the 
ge mes and exerciſes of che Gtecians, their original 
inſtitution, and the advantages ariſing from them, 
had not Lucian very largely treated of theſe matters 
in his Anacbarſis. I might alſo have expatiated 
upon the Olympic games, &c. but Mr. Gilbert 
Weſt has ſo judiciouſſy, and ſo excellently done it 
to our hands, that he has in a manner efthauſted 
the Me, eee Set n Ot 
rnb uſed the doric dialect i in bis compoſi- 
tions, and Plato (as we read in Plutarch, in his 
book on muſick) admitted this dialect into his 
commonwealth, as mote vigorous and inſpiring, 
than any other meaſure; and becauſe” the.dignity 
he ſo much admires in PiN DAA upon that. very 
account, kept the young men in great order, 
and under proper diſcipline; who were rather; ren- 
dered effeminate and too looſe, by the ſongs which 
were written in the Lydian or Phrypion meuſure. 
After having carried Your Loraſbip thus far, it 
will be zime to ay ſomething concerning the writ- \ 
ings of our two Lyric Poets, _ 
PinDar, beſides his Olympics, Pythian, Men, 
and Nemæan Odes, which are ſtill extant, and 
which were diſtinguiſhed: by the ancients, with the 
appellation of the Four Books of: the Period, which 
was the cycle of four compleat years, wrote ſeve- 
ral other pieces, which are loſt; we have a few, 
and but à few fragments of them here and there 
diſperſed among the writings of Euſtathius, Athe- 
næus, Strabo, Philo, the Jew, Pauſanias, Dioniſius 
Halicarnaſſeus, Plutarch, Stobæus, Suidas, &c. 
This laſt writer, ſays Pix DAR, compoſed ſeventeen 
books in the Doric ſtyle, eee Je SCN 10. J- 
eds Mexstrw, Tavra—al] which he mentions: it 
is remarkable however, that he makes no mention 
of the Mmian or Nemæan, and that inſtead of Olym- 
Pia and Fytbia, as it is uſually written in all the 
editions 
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[ 45 J oh, 
editions of Pix DAR, Suidas ſhould call them Ohm- 
pionica, Pytbonica. Cauſalon upon this article lays, 
quas ego voces cenſeo eſſe reponendas in frontem 
ſinguſorum Pix D ARI librorum, pro eo quod nunc 


1-gimus Olympia, Pytpea, male opinor, non enim 
ludos laudare poetæ eſt, ut, Joquantur intento, fed 


Theſe four games were called Periods, by way 
of pre- eminence; for the moſt of the conſiderable 


cities of Greece held. their own aſſemblies, for the 
celebration of particular games, and invited a valt 
number of ſpectators and athletics from different 


parts of the country z there were four notwith- 


ſtanding of more conſiderable note than the reſt, 
and they were diſtinguiſhed for that reaſon, and 
called the ſacred games: ſuch , werè the Olympic, held 
at Piſa in Elis, in honour of Jupiter: the Pythian, 
at Cyrrha, a city of Phocis near Delphi, ſacred to 


Apollo: the It bmian, on the Peloponefian Iſthmus, 


near Corinih and Sicyon, conſecrated to Neptune - 
and the Nemæan, in a valley of the ſame name 
near Argos, alſo dedicated to Jupiter. The per- 


ſon who came off victorious at all theſe four 


games, which was called the Conqueſt of be Pe- 


ried, ve ider vv, received fuch great honaurs as 
made Pix AR frequently compare him to the very 
Gods themſelves: Cicero ſays, that it was equal to 
6 wand ¾ ͤ o ̃ too dit 
The Proſodia, according to Suidas, were little 
lyric poems, ſung at the ſolemn feſtival of the 
Gods—7gogedua Ta ts Ternyvesrs Ocor a mark 


Tov Avgear RνονE, and Cauſabon, explaining a 


paſſage in Atbenæus, ſays, errant qui confundunt 
modos proſodiacos & apoſtolicos; diverſi enim 
ſunt : Tgodor five æαενν carmen eſt ab iis can- 
tari ſolitum qui ad Apollinem accedebant. Apoſto- 
licus modus quod ex ipſo nomine licet conjicere, 


is eſt, qui convenit Tus amzoaus vel am,; QUE 
| | crant 
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crant apud Græcos præfecturæ nauticæ vocabula: 


They are greatly miſtaken, who confound the pro- 


ſodiac and apoſtolic ſongs, for they differ widely; 


the proſodiac was ſung by thoſe who approached the 
temple of Apollo the apoſtolic, as the very name 
imports, was meant as a compliment to the on 
officers of their naval armaments, 
I conjecture. that the proſodion was dung during 
their proceſſion towards the temple of the Delphic 
God; and. the apsſtolic by the ſailors, at their em- 
barkation on board the galliess  — 
Suidas tells us, that the Tag3erove were fongs 
compoſed in honour of the young maidens, as in- 
deed the very name implies. He calls the Pæans, 
xaos evanuas, huzzas, acclamations of joy, &c.— 
he farther obſerves, there are two kinds of them, 


the one was ſung in praiſe of Mars, before they 


engaged in battle the other after a victory was 


obtained. The ancients never wrote Pæans, but to 


pay their worſhip to the Gods; and one of the 
principal articles of impeachment brought by 
Demophilus againſt Ariſtotle, at Athens, . 


him with impiety towards the Gods, for having 


written that fine ode, which we find of his in 
Atbenæus, and in Diogenes Laertius, as a compli- 
ment to a certain perſon named Hermias, the tyrant 
of Atarnea, which Demophilus pretended to be a 
Peon, although Ariſtotle, in his defence, produced 
many reaſons, and thoſe very forcible ones, to 
prove the contrary, and among the reſt, this, that 
he- had not once made uſe of the words, in Tay, 


' which were the very characteriſtie of theſe ſort of 


compoſitions. At length however, the Athenians 


became leſs ſcrupulous in theſe points, and in pro- 


ceſs of time, they wrote pans in compliment to 
their great men and heroes; Demetrius was honored 
with one, and after him, Prolomens king of Egypt. 


0 Macrobius 


19 1 


Macrobius gives us a very curious reaſon for the 


original cuſtom of calling out, 1 Temy—it was, 


becauſe Apollo was named mio, from his power of 
healing; or that, ya; ge £Xemexes, he darted his 
\arrows—and, av, emo Te Teaty Tas aviag, Ne re- 

lieved pain. | A 


We meet with a very droll ſtory in Athenæus, 
concerning the origin of this acclamation: KN 


X 0 Toxtebs pnory £% xannud'es THs EuCores araxopuoovoas 


£15 S8Apous A tas Ar, YOVio Jas Tag To TE 
XMS SNTT OS ug SNA Kai Peroptls To muFwros ea” 
abrous, j x T maid\oy Toy QT*goy £Y Tais dYykancis 
$Y0ures TgogCara T MYw Tw VU GT: eZ uno TW 
modt Tu years tigy 40 hes ANTES © THE T0 T6 Tgateus 
uu yevoueroy avakuTa; meet TW TAATAYOY £)  gA= 
"Qols, erer, £ Tat, TUXEY d Tote perk XUTas. £X17 & 
Toy AT , TWUTO eg ws av KnauU TISAQE Tay, G 
At mai, &c. Latona conveying her children from 
 Chalcis (the Negropont) in Eubæa to Delphi, and 
ſtopping to repoſe herſelf at the cave of the ſerpent 
Pytbon, the hideous monſter came out with great 
fury, and attempted to devour her; being much 


affrighted, ſhe took Diana into her arms, and flew 
away, and got upon a large ſtone, which now 


ſerves as a pedeſtal to the ſtatue of that Goddeſs, 
and upon which the whole of this account is en- 
graven : Apollo having luckily his bow and ar- 
rows, ſhe called to him repeatedly, « Tai, 1s ratur, 
draw my ſon, ſtrike him my ſon This cir- 
cumſtance gave riſe to that acclamation, which has 
ever ſince — in uſe, when perſons are in danger. 
Plutarch, in his book on muſic, ſays, there is a 
very great difference between the Pæan and the' Hy- 
porchemas, as we may ſee in PIN DAR, who co 
poled both—x:zemra: e 7 yrs The TUyTeHs TRUTHS 
A IId. o de T ers diagogay Ne Tees Ta VIoe- 
X1nuaTe, Ta TIC ag mounpars I1noTu. yeygens yep 
xa TarIayas Kat vINgKnuare, The Hyporchema were 
: | 5 ſongs 


— 


5 L 48 J 
ſongs. accompanied with dancing, e #14. (ſays Lu- 
cian) qs y ud ar Hug ayer ogynrios GANG. GUY Tavrh, 
| nat PTE pETINNG £yWWOPTO, matd\oy N EureATForTEy os 
0 er erg VOX NnAATH4 e. No ſacred rites were 
| performed at Delos, without muſick and dancing; 
the young men uſed to come with their flutes 
and lyre, playing and dancing at the ſame time; 
they were called, for that reaſon, Hyporchema. 
Cauſabon is of opinion, that the dances were com- 
poſed for the ſongs ; ſaltationes voci ſublervientes. 
We may very eaſily reconcile theſe differences, for 
Atheneus ſays, the Hyporchema was a kind of dance, 
in which both men and-women, who made up the 
troop, danced whillt they were ſinging ; and that of 
theſe, the Proſodia, the Apeſiolos, and the Parthena, 
were the moſt conſiderable ; but as for the hymns, 
and thoſe more eſpecially, which were compoſed 
in honour of Venus and Bacchus, and the Pans, 
they were indifferently executed, either with or 
without dancing vrogynucring £519, BW n day s 
obus ox. &c. Theſe were the ſame as the 
Carmen ſaliare of the Romans, which et ſaltantibus 
accinebatur. 

There were, according to nee three fort of 
dances pertinent to the ſtage : ; the tragic, the comic, 
and the ſatirical; thoſe adapted to lyric poetry 
were the ſame in number; the Pyrrhic, the Gym- 
nopodic, and the Hypechermatic ; the Pyrrhic much 
reſembled the Satiric, becauſe they were both per- 
formed with the like ſpirit and quickneſs ; it was a 
military dance; the Gymnopodic was ſerious, and 
upon that account called euuzarrzy, and: there is a 
certain ſolemn majeſty in both; the Fypochermatic 
was a comic dance, and was diſtinguiſhed by the 
appellation of Cordax, becauſe it was ſpirited and 
tively—Tgus "e107 Tis Gxnvitns mounrtus op nous, Tea 
Nun, COT ru... ouotos Ss tur TH Avgirns ein- 
n Teig, rufen, Yοοπννοντοινμ, vio nuatiutne Reet 
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It is much to be regretted, that we are deprived . 
of the greateſt part of P:npar's beſt compoſitions z 
we might then have ſeen the difference between his 
Daphnephorics, Pæans, and Proſodias, written in 
compliment to Apollo, and thoſe he compoſed in 
honour of Bacchus, called Dithyramiis. , 


Kat du o Soros mage 
To vo Fueas HC Tn Ts Th 
Unręos Zehn x. TOY Wingay 
Ts 6 —— 


He was called Dithyrambis, becauſe he entered into 
the world by the womb of his mother Semele, and 
by the thigh of Jupiter. | 
They differed probably in cadence, meaſure, and 
expreſſion ; the dithyrambics at leaſt appear to 
have been turgid, full of meraphorical figures, and 
abounding with compound words, and ſo com- 
plex as not to be eaſily underſtood, and as Suidas 
ſays, ee Toy {ETEWEWY Ne TAY VEREAGWY AfYyE0L WIAAGS 
nt GurItrus 8 e H Su | 1 
Ariſtopbanes called theſe men uereweageranas, Wri- 
ters of bombaſt, or florid nonſenſe ; thence alſo 
came the proverb, lIveapCar vouy £7515 eAaTTNA,— 
This is as unintelligible as a dithyrambic verſe. 
The dithyrambic verſe was at firſt held in high 
eſtimation, as long as the poets knew their hounds 
of expreſſion ; but in proceſs of time it became the 
object of ridicule for the above-mentioned reaſons, 
and were by no means allowed as good poetry; they 
were therefore ſeldom admitted, but in drinking 


H ſongs. 


iN. * 


150 J 
ſongs.— Philochorus, in Atheneus, expreſly declares, 
vx ag di9ugapCuoty, 4nn.oray .omerd oor To way Atoruca 
*- rw xa: d= the ancients. never uſed dithyram- 
bics, but when they drank and got intoxicated. Ar- 


chilochus, in the lame author, ſays, 


— i 01,410 
pkhos old CU ¹Eð ove avynapdvyeyirs 8 


In dithyrambic ſong I'll join, 
Warm'd with the juice of purple wine. 


We find the following line of PO? in 


| Athengus alſo, 


vx £51 SrIvgapCos uh 5 TINS. 


No dithyrambic ſong ſhall grace 
The tables of the water-drinking race. 


There was yet another kind of writing among 
the compoſitions of Pindar, which were only 
ſung at the merry meetings: theſe were called ſco- 
lia, by the ancients, and by Suidas, Tapourius d ag. 
—— One Therpander was the original inventor ; they 
were generally ſung at weddings. The ancient 
Greeks, at their entertainments, lay upon ſmall 
couches, which were placed round the table, for 
the conveniency of the gueſts, as many as there 


happened to be invited; towards the concluſion of 


the feaſt, a branch of myrtle was delivered to the 
perſon who fat at the bottom of the table, in con- 
ſequence of which, he ſung a love-ſong, and when 
he had done, delivered the branch to his next 
neighbour ; who continued the ſame ceremony till 
it came up to the maſter of the feaſt. 

This they called the Tegwdoy oxoaiar, becauſe it 
went round. Theſe ſcholia frequently contained 
moral reflections, and panegyrical compliments, in 
commendation of ſuch perſons as had behaved va- 


liantly, —verifſimum | eſt ſcoliarum argumenta 
fuiſſe 


51 J 
faifſe Cropeny & vitæ præcepta (ſays Caſaubon) ſunt- 
que pleraque illorum facta ex dictis ſapientum quæ 
ePepere olim dicta ſunt, quia moris erat ea cantare 
in conviviis; and in Joſephus Laurentius, de convi- 
viis veterum, we meet with the following paſſage, 
In conviviis poſt cœnam lyra circumferri ſolita, 
ad quam fidibus canebatur. Lyra illa obliquo & 
finuoſo circuitu in menſa ambulans pectinatim 
quodammodo & non ſeriatim, & per ordinem ac- 
eubitus conviviis tradita, atque inde carmina illa, 
quæ ad lyram canebantur ſcoliarum appellationem 
meruere. Qui canebant, myrtum vel laurum manu 
tenebant, qui verſus Zſ/chy{z caneret myrteum ra- 
mulum manu teneret qui vero Homericos laureum 
tramitem. His ſcoliis carminibus aut illuſtrium 
virorum & fortium laudes canebantur, aut præcla- 
ras ſententias continebant, aut mixtim utrumque. 
Scolii inventionem Terpandro attribuit Plutarchas. 
$1: de x d meg II engt na Twy TROAKEY purAcy Tipe 
card ęog eveerus nv—Suidas and Ariſtophanes both of 
them affirm Pericles to have written the Athenian 
laws in ſhort ſongs, in imitation of the ſcolia, in 
order that they might be ſung, and by that means 
the more readily remembered. RET 
Athenzus informs us, that there were three diffe- 
rent ways of ſinging at table ; the firſt, when all 
the company ſung together in chorus; the ſecond, 
in which they ſung in rotation; and laſtly, where 
the fine ſingers only perfomed, ſingly and in turn. 
There were two ſorts of ſcolia, the one was called 
erer Or ſatirical, written to expoſe and to ridi- 
cule vice; the other orslaie, in praiſe of virtue 
there were alſo what they called the SenvoSn, the 
diſmal or melancholy, becauſe they were celebrated 
at funerals. I have ſomewhere in Atheneus met 
with a paſſage which inclines me to believe the ſco- 
lia were ſomething like the Italian canzonette, ot 
the French chanſons à boire, 


Ha Quintilian, 
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poet, which 1 never read but with the greateſt plea- 


( 52 J 

Quintilian, ſpeaking of Pindar, ſays, novem vero 
lyricorum longe PIA Rus princeps, ſpiritus mag- 
nificentia, ſententiis, figuris, - beatiſſima rerum ver- 
borumque copia, & velut quodam eloquentiæ flu- 
mine; propter quæ Hor A ius eum merito credi- 
dit nemini imitabilem; one would almoſt ſuſpect 
this great writer had copied his opinion of Pix- 
DAR from Dionyſius Halicarnaſſeus, whole words 
are, ZnawTos dex Hideo oropaTrwr Kai vonueroy etve- 
Xa, X41 EY GAOTgEAtIas K TOVE, Kat TEgISOIAS Wat RK 
T4TKEUN:, Kats Surapens, Kat ix. ETHAN ovns, Kat 
TULYOTNT0S X24 G8{4VOTHNTOG, Kat YUWpoaoyids, Kar Y .- 
as, ual TYXHKaTIOUOY, xat nyo Touds, x AVENgtas Kat 
S4110Ttu;, wantre ds rer Us ce Kat evaecudy Ke 
ueyarorgsruay n. And indeed this great wri- 
ter perfectly underſtood the character of PIN DAR, 
for he has committed nothing throughout the whole 
of his works, in which the true ſublime of Longi- 
745 is not ſtrongly marked even in its fulleſt luſtre. 

Statius, a very unequal poet, though, in ſome 
parts of his verſification, not inferior even to * 
himſelf, thus invokes PI NDAR. 


* 


Tuque regnator Lyricæ cohortis . 
Da novi paulum mihi jura plectri, 
Si tuas cantu Latio ſacravi, 

Pix DARE, Thebas. 


Great chief of all the lyric throng 
If I, perchance, in Latian ſon 

Thy favour'd Thebes have grac'd—— 
Pix DAR, in kind return, reward 


Ang Rage) Goa. lackeng Chordo—— 1 


I muſt ingenuouſly A my Lord, that how- 


ever prolix I may appear, I cannot help pointing 
out a few paſſages to your Lordſhip of this divine 


ſure 
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( 53 1 
ſure and emotion. How finely does he expreſs the 
joy old Æſon feels on diſcovering his ſon 7aſon, 
whom he had given up as loſt. | Loy. 


ro h e, 
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The tender ſire his Jaſon knew, 

As near the beach the veſſel drew, 

Tears from his aged eyelids ran, 
To ſee the beſt of ſons, and lovelieſt of men. 


How nobly does he deſcribe the pious and ſpi- 
rited behaviour of Antilochus; how tenderly and 
affectionately does he paint that action, with what 
life, with what vigour, with what colouring! and 
as Dionyſius Halicarnaſſeus has it, se unde nue 
ict pi eνο Yivouere Ta Tray paTh H ASYOLENG ofeay 
It does not appear as a recital, but we are almoſt 
tempted to believe we ſee the action before our eyes, 
bo can, without fear and trembling, behold 
poor Neſtor entangled in his chariot wheels, one of 
his horſes being wounded, attacked by Memnor, 
after he had dropped his lance . What joy, and 
yet what ſorrow and pity do we not feel at the 
ſame time, when we ſee his ſon Antilochus intrepidly 
oppoſing himſelf in combat, lofing his life, in or- 


der to defend and preſerve that of his father 
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Behold 


L 54 J 
Behold the brave intrepid ſon, 
| Memnon, his father's foe, oppoſe ; 
His breaſt with pious duty glows 
His courſe of life how nobly run! 
By ſuch immortal deeds, his name 
Shall live recorded in the book of Fame. 


What can be more * happily imagined, chan v what 
he _ upon the birth of Arifiens F ? 


7 y *T1ys Jay 
DFyxaptrac beegos avras = 
ve N £9 XUAHGTI, Kar a, 
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Belov'd and cheriſh'd by each fav ring muſe, 
The foſt'ring hours, with tender care, 
For him ambroſial ſweets prepare, 

And the rich nectar on his lips diffuſe. 


Ihe compliment he pays the Rhadians 1 upon their 
excellency in ſculpture is moſt elegant * 


29% Ss (owv een 
T6 c d en K6AEUM PRgoys 


The wheels fo exquiſitely wrought, 
Turn'd round and mov'd——t0 40 beholder“ 8 
thought. 


How bold and expreſſive is bis deſeription af 
the ſacking of a town 


x H 

Severe cs, wu) Bagineuvs orn. der 

s TOW, ids TaTUS®E TorurTEA OY. 

uToS*pew Tug TARY Als Ts. Tidags 

Bar der eg 0X70 aTas itorray tay A. 

Soon, as a mark of wrath divine, 
Epaias, falſe, perfidious lord, 
Severely felt the hoſtile ſword:: 

The cities, towns, fo lately thine, 


Thy 
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, ( 5s 1 5 
Thy palaces and lofty ſpires e 
Fell victims to devouring fires, 

Thy riches loſt—thy all conſum' d, 

To univerſal ruin doom'd. 


The joy of an old man at the birth of a ſon, is 
very agreeably expreſſed, 


ents TA oN 
Xr Toute, E74kTWY dANCT ploy SOYERWTETE.. 
No offspring to inherit! damps our joy, 
*Tis then our large poſſeſſions cloy——= _ 
When thoſe, who by no blood ally'd, 
Shall all our treaſur'd wealth divide. 


He paints the ſhame and grief of the gladiators, 
conquered at the Pythic games in the ſtrongeſt 
colours ; RY 
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Stung with a conſcious ſenſe of ſhame, 
Homeward from the Pythian game, 
In ſullen ſilence they retreat, 

. Greatly abaſh'd by their defeat: 
No friends, with joyous dance and ſong, 
In ſprightly troops around them throng z 
Onward they move, with flow unwilling pace, 
And ſeek, in ſolitude, to hide diſgrace. 


How lively and ſtrikingly bold is his deſcription 
of mount Ana, which is the more pleaſing too, 1 
as he is the firſt poet who attempted it! Mr. 1 
teſt, from whom I have taken this obſervation, 3 

| remarks 
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of = . 
remarks farther, that as Homer has taken no notice 


of this very extraordinary Phenomenon, we are to 
preſume it did not emit its flames in his day 
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Forth from whoſe nitrous caverns iſſuing riſe 
Pure liquid fountains of tempeſtuous fire, 
And veil in ruddy miſts the noon-tide ſkies, 
While wrapt in ſmoke the eddying flames 
aſpire, - - pro To 

Or gleaming thro' the night with hideous roar, 
Far o'er the redd'ning main huge rocky fragments 

i Pour 3 | G. WH et. 


This has been imitated by Virgil; 


Sed horrificis juxta tonat Etna ruinis, 
lIlnterdumque atram prorumpit ad æthera nubem, 
Turbine fumantem piceo & candente favilla, 
Attollitque globos flammarum, & ſidera lambit; 
Interdum ſcopulos avulſaque viſcera montis 


rigit eructans, liquefactaque ſaxa ſub auras 
| m gemitu glomerat, fundoque exæſtuat imo. 


Is to the foot of thund'ring Etna join'd. 
By turns, a pitchy cloud ſhe rowls on high, 
By turns, hot embers from her entrails fly, 
And flakes of mounting flames, that lick the 
ſky. „ „ 
Oft from her bowels maſſy rocks are thrown, 
- And ſhiver'd by the force, come piece- meal 1285 


2 3 D 1 
| Oft liquid lakes of burning ſulphur flow; 
Fed from the fiery ſprings that boil below, 
. „ Dryden. 


This imitation, however, is by far inferior to the 
| Greek deſcription, and as Favonius ſays, ejuſmodi 
ſententias & verba molitus eſt, ut PiN ARO quo- 
que ipſo, qui nimis opima pinguique eſſe facun- 
dia exiſtimatus eſt, inſolentior, hoc quidem in loco; 
tumidaque fit. „„ 5 
I beg leave in this place to introduce a deſerip- 
tion of Mount Veſwvius, from a poem intitled Pre- 
exiſtence, publiſhed ſome years ſince 


—— when Yi ſhakes 
With inward torments, and diſgorges flames, 
O'er the vaſt mountain's ridge the burning waves 
Drive their refulgent curls; and on they rowl, 
Sweeping the glowing plains down to the ſea ; 
Th' affrighted ſea leaps back with hideous roar, 
To give the fire its courſe _ 
which I attempted to tranſlate thus, 
At quando liquefacta laborat 
Viſcera convulſus, celereſque Veſuvius ignes 
Eructat; vaſti ſummo de vertice montis 
Flammantes undant fulgenti gurgite fluctus; 
T Seque per ardentes violento turbine campos 
= In mare precipitant : mare ſævo horrore tre- 
I miſcens | 
Attonitis recidit undis, reboatque fragore 
Pluſquam fulmineo — 


3 


Pinpar's deſcription of Fortune is truly beays 
tiful: | ws 
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Fortune the anxious pilot guides; 
While o'er the rude and ſurly deep, 
Along the lofty veſſels ſweep 

In war, and in the ſenate ſhe preſides. 
Of what is great and good below, 
It i is to Fortune, all we owe. 


Virgil and Horace have enriched many parts 


of their writings with a variety of thoughts bor- 
rowed from our Greek lyric poet; they were in a 
manner raviſhed and tranſported with his enthu- 
ſiaſm, juſt as the prieſteſs of the Delphic God, 
when from her tripod ſhe is explaining the myſtic 
oracles of the far-darting Apollo. 

It would take up too much. of your Lordſhip's 
and my time, was I to enter into a minute detail 
of all the beauties of PiyparR——his dition is 
_ chaſte, his ſentiments juſt and noble, his figures, 
and more eſpecially his metaphors, allegories and 
hyperboles, are natural, 
thoughts are rich and 
words,, he is correct ang 
aſtoniſhing. 

Quintilian, fpeaking of che byperboles, has this 
paſſage; exquiſitarr 
hendiſſe apud p neipem lyricorum PIN DARUM vi- 
deor in bro, quem inſeripſit vhs. Is namque 
Herculis impetum adverſus Meropas qui in inſula 
Co dicuntur habitaſſe, non igni, nec ventis, nec 
mari, ſed fulmini dicit ſimilem fuiſſe, ut illa minora, 
hoc par eſſent. 

Dioniſius Halicarnaſſeus, in his book concerning 
the proper diſpoſition of words, gives Pix DAR 
this character, IlenToy pey ouy IlivJago; & N a- 
carnnSilgs, ouyyerptar Q de ee R Ero ap 5707 
TromTA4s Ing dugneas hppovices & N ds Thy Sages 
xai TeTs d(FugapCrs T5 —TAYUVi Te aQAUTWS KAL 
TIKpaIVEL Ths GKEAS BETRIOS, &e. PINpAR, 
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the poets, and Thucidides, of all the hiſtorians, 
were certainly the greateſt, for that happineſs and 
harmony of expreſſion, with which we are enter- 
tained throughout all their works begin we 
with the dithyrambics of Pix DAR, and here Dion 
repeats ſeveral lines, and then goes on every body 
muſt allow the force of theſe nervous, bold, grave 
and ſententious verſes, which by no means tire or 
grate the ear. ; 
Theſe great beauties of Pinar furniſhed the 


epigrammatiſts with a fine opportunity of paying 


their court to him; this we meet in ſeveral places 
of the anthologia, where he is ſometimes called, 


t :uporoy e TgoTaAOY. ; 


The miniſter of the ſweetly ſinging Muſes. 
At other times, Ee bby 


TIregivay Ganhmiytcd, TW Evaysouy Gapururoy 
XAAXET AL, ed 


The Muſes, trumpet, and the compoſer of di- 
vine ſongs. 1 5 | 


Hence it was ſaid, 


Nec peter crogoy 0aAmIyYeE WTeptayty hvaoy 
rec Untp TATAS EXPUYE TED NA. 


So far *bove other lyres, ſurpaſs'd- his awa; 
As does the trump the flute*s melodious tone. 


Horace, in imitation of this paſſage, ſays, 


Monte decurrens, velut amnis, imbres 

Quem ſuper notas aluere ripas, 

Fervet, immenſuſque ruit profundo, 
PinDaRus ore. 
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| 60 1 
As when a river, fwoln with ſudden ſhow! rs, 
Oer its known banks from ſome ſteep mountain 


pours, 
So in profound, unmeaſurable ſong, = 


The deep-mouth'd ales DAR foaming pours along, 


| Francis. 
PixpAR and ene ſays Long inus, ſeem to 


carry every thing before them, though ſometimes, 


adds the ſame very elegant critic, they ſink with- 
out any viſible cauſe, and loſe their brilliancy—— 
ode Thi agos Kay Segen eg ore ee 0109 r v STKE ECL 
Th Qoea, oCeruyTes Warvyws mANeKts nas TITTEDW aTY- 
1 0 that is to ſay, That there are many 
aults here and there, to be met with amongſt all 
his beauties, and which the critics have, and I will 
now take ſome notice of, 
And firſt; he has been charged with borobaſti- 
cal expreſſion, and the almoſt continual pomp of 


words, bloated and inflated with hyperbole; and 
indeed there are ſome bold, and very unuſual modes 


of ſpeech to be met with in Pinar, which we 
cannot well juſtify, nor conſider in any other but a 
ridiculous light for example, after having laid 
it on pretty thick on one of his gladiators, and 
ſuſpecting he might perhaps be criticized for hav- 
ing ſaid ſo much, he obſerves, | | 


My CaAtTw Ut % Teal @Jov0s. 
At me diſpleaſed, ſhall envy throw the ſtone. 


: Speaking of a victorious gladiator, he ſays, 


AgvTaes 87 Ft TITYOUTH vixas, 


Enrich'd with conqueſt, finks upon his knee. 


and many parallel paſſages, which are a ſort of fwb- 
lime with which we are not at all acquainted, and 


He can only excuſe them, ag being the then faſhion- 


able 


a 

able mode of writing we are not therefore to 
| condemn it entirely, ſince it would be as unreaſon- 
able, as to laugh at the dreſs of a foreigner, how- 
ever uncouth and aukward it may appear to us. 

Another fault in PinDag, is his prepoſterous di- 

greſſion, which has ſo little connection with the 
principal deſign of the ode, that it appears as a 

very fine patch of rich brocade upon a piece of 
coarſe ſtuff. | - | 
We muſt however do him this juſtice, that he 
is the more excuſable upon theſe accounts, becauſe 
he was obliged to pay compliments, where they 
frequently were not at all merited; and as he was 
paid for what he did, he was under the diſagree- 
able neceſſity of ſaying more or leſs, in proportion 
to the reward he had received——and in this very 
particular he ſucceeded, as he ſays of himſelf, 


Pars Sev pargorot TOKINAE(, 3 
Of trifling things to make the ſubject ſwell. 


And this, he farther obſerves, is the effect of an 
extraordinary genius, axca roo ———, He may poſ- 
ſibly, at his leiſure, have written a variety of odes 
in praiſe of the Gods and Heroes ſo that when 
he was applied to for one of them, he had no- 
thing elſe to do, but to ſelect one, applixable to 
the occafion, and adapted to the perſon, the place 
of his birth, and the victory he had obtained, as 
as well to his age, or any other perſonal accompliſh- 
ments but this is merely a conjecture of mine. 


I have heard ſuch a ſtory related of a certain poet 


of our own country, though I will not pretend to 


vouch for its authenticity —. 
And yet PIN DAR, in his tranſactions, is ſo very 


juſt and exquiſitely nice, that we ſcarcely perceive 
his artifice, and this he takes notice of himſelf, 


— 
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Not like the traveller I roam, 
Who dreads to walk aſide, 
I know the neareſt path to home—— 
As ſure unerring guide. 
To wiſdom and invention gay, 
I will inſtruct the ready way. 


cm 


and in another part of his works, he ſays, 


FOAAE V un 49. 
vos ane aceyN 
erco ey Tr pxptrpos 
QavdrTe TuveTUTIV. £5 
S's To nan ceunyewy 
Xr. 


Lo! my quiver full of darts, 
Which are felt by men of parts; 

But the vulgar and obſcure, 

Can my writings not endure; 

To them my works not underſtood, 
Are neither witty, keen, or good. 


He is fomerimes very far from exact in his 
chronology, as when giving a —"_— of the 
rape of. Pelops by Neptune, 


er der SevTega yoovw 
nave x21 Tarvundns. 


Inſtead of d Tewrigu Ng for Ganymede was 
older than Pelops, if we may depend upon Dio- 
dorus Siculus, who obſerves, Paris was the ſon of 
Priam, and grandſon of Laomedon, and great- 
grandſon of [/us, the brother of Ganymede—— ; 
Menelaus was the ſon of Atreas, and grandſon of 
: Pelaps: 


1 63 ] 

Peleps : Paris and Menelaus were nearly of an age, 

and as between the latter and Pelops there were but 
two generations, and three from Paris to Gany- 
mede, it is obvious, that Ganymede preceded Pelops, 
and inaſmuch as Neptune ſtole away Pelops, long 
after Jupiter had carried off Ganmymede upon ac- 
- count of his beauty, and made him immortal at 
0 the interceſſion of Venus. 4 


4 


7 Fc . 0 (EE 
2 2 XN AS 5 5 Ws 72 W 
e 2 £45 - - 6 . 
” 6 


cr 
dec Tayuandet Fayaroy α εfN 
sSuy KuTgoySrtle | 


Pauſanias relates another anachroniſm of Pix- 
DAR in his Achaics, or general hiſtory of Greece; 
he was certainly miſtaken, when he aſſerted, that 
=_ the Amazons built the temple of Diana of Epbe- 
un, at the time when they were engaged in a war 
_ againſt the Athenians and Theſes ; for it was built 
even long before the Jonians paſſed into Afa. It is 
true indeed, that they offered ſacrifices in this 
temple, before they attacked Theſeus, and when 
they had diſengaged themſelves from being em- 
broiled with Hercules, &c.——this does not there- 
fore imply that they built it“ e Sn er- 
Curse £74 Nανν lovas, Th £5 TW Are Thy Egsorey 
28% Ov ily TAVTH4 ys £5 THY voy emuIero ($401 Sore) 
Tlydagos, os Apatoves T0 16% £01 Toro idgugas dat 
FeaTevoueras ert Adnyas TA N One,. Ar Ss amo Ogg- 
Ad ovTLs tuyaitss evvgny (ev Kat Toe TH EE,t , 
QTE e Te £ TAAAIOY TO le %, Has nike Hpar 
KASR, £9uYy ov, u Kat Atovuvooy Th £71 aeNanTErd, Mew 
Tid's5 £VTAVS & £AJovTar. Ov An uTo A Latour YE ich pvr hn. 

If we were in poſſeſſion of Pix pARꝰs poems called 
venvor, Or the Lamentations, we ſhould be better able 
to judge of the truth of Dionyſius Halicarnaſſeus's 
obſervation, where he ſays, SHννο Se æafarngtt 
Thy exAoyHy- T oyeunaraey TIS guss TW atg= 
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Fd GC αν,Eννανν,ððe , , A Ws $151905 TAIT I> 
ns: 'Simonides is more happy in his mournful de- 
ſcription than PIN DAR, becauſe his plaintive verſe 
is not expreſſed with ſo much pomp and bombaſt, 
but pathetically, and with great tenderneſs and 
feeling, Some learned commentators have found 
fault with the firſt ode of Pix DAR, agiroy per voy, 
becauſe they ſay, it carries too mean and too com- 
mon an idea; o fs Fevors, &c. is much better, as 
Pix DAR was known to have loved money; but 
if they will pleaſe to recollect that the poet ſent 
this ode into Sicihh, and to a tyrant of Syracuſe, 
where they. held with Empedocles, that water was 
the firſt principle in nature, they will eaſily recon- 
cile themſelves to the expreſſion y/ this philoſopher 
had rendered himſelf extremely reſpectable by his 
works, as well as famous for his having volunta- 
rily thrown himſelf into the burning cavities of 
mount Etna ; te Js years eee, wrrwe veer er 
#4v7or £1 teaTupt Tuo, ge uẽỹ Qarnvar auTs T0 Tupdy 
fays Suidas. Pix DAR, therefore, was very happy 
in the turn of this compariſon, meaning thereby 
to pay the greater compliment to the Sicilians, who 
were great advocates for the doctrine laid down by 
this their favourite Philoſopher, . Theſe are, in ge- 
neral, the faults with which PINVD AR is charged; 
they are like ſmall blemiſhes upon a beautiful 
body, 
velut i | 1 
Egregio inſperſos deprendas corpore nævos. 


Theſe faults however, in my opinion, my Lord, 
are but like the ſhades in fine painting, they heigh- 
ren the colouring, and as it were throw the picture 
out of the canvaſs ——or like difcords, which are 
now and then permitted, that we may the better 
reliſh the harmony 3 b 7, e ung 1%, 7% ret pa- 

82 Forer 


* 
a 


harmoniouſly upon it, ſo, &c. 
that writers of a lofty and towering genius are by 


ſons to the laurel, 


K 1 


ſays Longinus, and in another place, es, yo r 
aux Tos Tees urg CKXEMpaTE, Kt ETIRGITES 55 ATEY= 
Tos Seouera E d older ur, ws ar uvreepeyt Veils Quoets 
xte x. O. ebe Tots e yea wITee £& TOUS 
ay ay A 01s, £11at TI Yeu Kat TOR arora 
for as in muſic, an important word is rendered 
more ſweet by the diviſions which are run moſt 
I readily allow, 


no means pure and correct, ſince whatever is juſt 


and accurate throughout, muſt be exceedingly lia- 


ble to flatneſs In the ſublime, as in great afflu- 
ence of fortune, ſome minute articles will unavoid- 
ably eſcape obſervation. 


HoRAcE obſerves Gmetiing like this, 


Exilis domus eſt, ubi non & multa ſuperſunt 
Et dominum fallunt, & proſunt furibus—— | 


Poor houſe, where no ſuperfluous wealth's un- 


known 
To its rich Jord, that thieves may make their 
— Francis. 


., ,Fheſe faults I conſider as the effects of a careleſs 
' indifference they will never prevent his preten- 


Laure donandus Apollinari, 


and of being eſteemed the firſt of all lyric poets; 


there are ſome of them have written in a more 


equal and leſs defective ſtile than Pix DAR, but 
have fallen ſhort of his noble, bold and majeſtic 
impetuoſit 5 Longinus, in recommending the Ar- 
gonautics of Apollonius as a perfect perfomance, ne- 


vertheleſs puts this queſtion; s7«7« Y. kay uαατ h 
0 AToAs 
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„ ATNND%ο, 0 TOY. Agyoraurinoen vαιπτ r w 
Ouigos a panraey, M AT % S ν,ti&rͤ e bats I 
Sev pears pannovey nar Bexxvaiſns sds, n IIirda- 
gos; Nat &y 1 νο , o Nee m vn Sia Sopotans 3 
ently 4 AU, adarTwTU, Kai gy To. YAeaguea TAYTH | 
XEKGANLY gapnutVot., 0 os Hud gos vt © Ecp:tAns. OTs 
Ae ot Tv er eriοννσ TY oo, c aN 
N,, AN TITTECIW ATUY 254TH that is, who, 
though Apollonius have no faults, would not rathet 
chuſe to be Homer than Apollonius? what? would 
you, in lyric poetry, rather be Bacchylides than Pix- 
DAR ? or can you imagine Je of Chios to be'a better 
dramatic writer than Sophocles ? it is true, theſe poets 
are elegant and correct: Pix DAR and Sopbocles ſet 
every thing in a blaze, but then they ſometimes 
ſink unhappily and without reaſon, and appear 
lifeleſs and unanimated — this ariſes from the im- 
petuoſity of their imagination, which they will not 
or cannot reſtrain. No one, proceeds Longinus, in 
his ſeniſes, would efteem all Js plays put together, 
equal to the OEdipus alone of Sophocles. 
I cannot help obſerving with what judgment 
and propriety, Longinus introduces theſe three 
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5M chiefs of Greek poetry, Homer, PinDar, and So- 

. pP bocles; they choſe the moſt elevated ſubjects, and 
200 have executed them with an adequate ſpirit and 

1 5 ſublimity. 


It is high time, my Lord, we ſhould turn our 
thoughts to Hoxack: his works conlift of four 
books of Odes; his Epodes in one book; two 
books containing h his Satires z two his Epiſtles ; and 
his Art of Poetry n one book. He calls his 
Odes Carminum libros, the word carmen correſpond- 
ing to the Greek h, the lyric poets being cal- 
led leo Or LETOTHSS. Some gram marians were 
of opinion, that the Epode, which they allo call 
clauſula, took its appellation from the inequal mea- 

ſure of the verſification which is obſerved in that 


book, 
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book, the Greeks calling the ſhort verſes preced- 
ing thoſe of a longer meaſure by that name. O- 
thers Again derive the name from sd, incanta- 
tion, becauſe his very fine Od: againſt Canidia 
treats of that ſubject, and poſſibly gave the title 
to the whole book : it is the opinion of other Com- 
mentators, that he called it fo, becauſe he wrote it 
after his odes «71 Ts ad. 

Time has happily preſerved more of his works 
chan of PinDaR's: and if we conſider Horace 
in every light we can place him, we ſhal] very 
eaſily ſee how greatly he had the advantage of our 
Greek lyric poet: His knowledge of books, his 
converſation with the world, the eaſy acceſs he had 
to the great, his familiarity with the firſt geniuſes 
of the Auguſtan age, all concurred to compleat 
him as a writer. Nature made both of them 
poets, but an improved ſtudy, a chorough acquain- 
tance with the humours and paſſions of mankind, 
an independant fortune, gave our Roman bard 
this deſirable ſuperiority, "that he was not under 
that conſtraint of writing, which he never did, 
but when he found bimſelf f in a diſpoſition; and 
he had another additional advantage, he choſe his 
own ſubjects. PIN DAR's neceſſities, on the con- 
trary, obliged him to a conſtant dependancy, and 
his heroes would have an Ode, whether he was in 
the humour to write one or not,—and if they 


were rich enough to pay a good price, would have 
their full pennyworth, this muſt undoubtedly be a 
check to the nobleſt genius. i 
His Satires were, by Quintilian, whoſe e 
ty is moſt indiſputably of infinite weight in theſe 
matters, preferred to thoſe of Lucilius : multò eſt 
terſior Lucilio, ac purus magis HokaTius, & ad 
notandos mores precipuus. — Of his Epoes, 
the ſame author ſays, lambus non ſane a Romanis 


celebratus eſt ut proprium opus, a quibuſdam in- 
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terpoſitus, cujus acerbitas in Catullo, Bibaculo, 


Hor aTio; quanquam illi epodos intervenire re- 
periatur. Talking of his Odes, Quintilian gives 
him this diſtinguiſhed character, at lyricorum idem 
Honk Ar ius fere ſolus legi dignus; nam & inſurgit 
aliquando, & plenus eſt jucunditatis & gratiæ, & 
variis figuris & verbis feliciſſime audax.—— _ 

And certainly, on ſublime ſubjects, he riſes with 
a dignity equal to Pinar, and even ſupports 
himſelf better in his flight, is more ſteady, and in 


leſs danger of Oe OT very fine are his 
Odes! 


Deſcende cœlo & dic, age, ibi 
Cœlo tonantem credidimus Jovem 
Odi profanum vulgus & arceoꝛ 


In the middle ſtile, he is inimitable, as in his Odes, 


Quem tu Melpomene ſemel 
Non uſitata nec tenui-ferar, — 


Some are more vans” ſuch as, 
Intactis opulentior— 


Tyrrhenz regum progenies 
Delicta majorum immeritus 3 


U 


How full of fire and poetic rapture, and, as Lori 
nus calls it, xa pt,, are his 


8 me, Bacche, N ? 


The Graces "I to have dictatecd his Odes, 


Ulla 1 juris tibi pejerati BIS 
Nox erat, & ccelo fulgebat luna ſereno 


In the melancholy and tender ſtile, can any thing 
excel his Ode to Maœcenas, 


Cur me querelis exanimas tuis . 


And 
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And that to Virgil on the death of Quinłtilius Parusz 


4 Quis deſiderio fit pudor aut modus 


And in truth, we can ſcarce dip into any part of 
this Roman lyric poet's writings, but we ſhall al- 
ways find new pleaſures and freſh beauies in them 
—— the ſublimity and fecundity of his invention, 
the richneſs and brilliancy of his expreſſion, the 
purity, boldneſs and elegance of his diction, which, 
by the by, is mare chaſte and correct than PI W- 
DAR's, demand our utmoſt admiration, —it muſt 


| however be obſerved, that Horace lived at a 


time, when ſuch metaphorical and turgid figures 
would not have been admiſſible, and as Martial 
ſaid, a long time after Hor ace, Wks 


Nobis non licet eſſe tam diſertis 
Qui muſas colimus ſeveriores. 


His ſentiments are ſo ſtrong and nervous, and ex- 
preſſed with ſo much dignity, that we cannot help 
being affected by them; we plainly ſee, they are 
the happy profuſions of a man, who has long and 
perfectly been acquainted with the moſt choſen 
books which had been written, and who had po- 
liſhed himſelf by the converſation of the beſt com- 
pany,—opportunities which poor Pinar wanted. 
His Satires and Epiſtles, though not executed 
with the ſublimity of his Odes, are nevertheleſs 
plainly the compoſitions of an accompliſhed poet 
they are maſterly performances, though he, in 
them, deſignedly affects ſimplicity, 1 


Extenuantis eas conſultò. 


and again, 7 
Sine nervis altera, quidquid 
Compoſui. 


And 


N 


70 1 
And in this he has ſhewn a great deal of judgment 
and good ſenſe, ſince it is not the luxuriancy of 
ſtile, but the. juſtneſs of ſentiment which molt af. 


tes, and as Per ſius obſerves, 
Admiſſus cireum præcordia ludit. * 


I am ſorprized Scaliger prefers Juvenal to our 
Poet. ſpeaking of the former's verſes, 
longe meliores quam—Heratiani, ſententie acrio- 
res, phraſis apertior, 

Though, if we conſider the diipeltesen of this 
learned critic, we fhall have leſs reaſon to won- 
der; he was of a moroſe, ill- natured, fractious, 


and ſullen tempe lad upon all occaſions to 
find fault; : ST * 
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N ardet, Perji us jugulat, Hox Ar ius irridet. 

Some old commentator of Hor act (but whoſe 

name I do not at preſent recollect, though I do the 
paſſage) ſays, aſperitatem habet qualem Tucilins, 
& ſuavitatem qualem Zuvenalis,  * 

1 am very ſorry Scaliger's authority ſhould have 
ſo far miſled Ligſius, (although he confeſſes, that 
many of the learned are diſpleaſed with the prefer- 
ence) as to write the following .paſſage, —Ar ille, 

me judice, inter multa certi & elegantis judicii, 
nihil verius protulit. though he atterwards, by 
way of palliative, ſays, —placidus, lenis, quie- 
tus, monet ſæpius quam caſtigat, ſed ita præclare 
tamen hoc ipſum, ut in ea parte & arte, nihil poſ- 
ſit ſupra eum. 

Horace, in his Satites, diſplays all that he had 
read of the beſt philoſophy of his times z he does 
nat inceſſantly put himſelf into a paſſion as Juve- 

nal does, but he diſcovers truth in a jocoſe, free, 
and unaffected manner. 
. Ridentem 
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« Ridentem dicere verum 
.Quid vetat Dons — — * | 


Yet may not truth in laughing guiſe be dreſt ? 
2 15 | | | Francis. 


He draws aſide the maſk of deceit and hypocriſy, and 
expreſſes them by the force of reaſoning, in which 
he is ever unerringly right; his judgment is clear, 
his underſtanding is diſembarraſſed, and his remarks. 
ſound, unprejudiced, and ſtrikingly applicable. 
His ſtories are wonderfully entertaining, and his 
deſcriptions fine, pictureſque and delicate. I fre- 
quently read his ninth Satire of the firſt book, with 
infinite ſatisfaction and pleaſure, in which he in- 
troduces his converſation with the impertinent cox- 
comb, who would intrude himſelf upon him ; his 
deſcription of the lover deliberating with himſelf, 
whether he ſhould return to his miſtreſs who had 
diſcarded him, is not the leſs diverting, becauſe he 
has almoſt taken it verbatim from Terence ; his ac- 
count of the ſoldier of Lucullus, and of Vulteius 
Mena, and the incantations of Canidia, Th his eighth 
Satire of the firſt book, are admirable : the little 
tales he has confeſſedly borrowed from ÆAſop, are 
nevertheleſs ſo happily and ſo charmingly retailed, 
that it is impoſſible to read them without being 
molt ſenſibly diverted, in ſhort, to recount all 
his beanties, would be to tranſcribe almoſt the 
whole of his works. | 
He had, nevertheleſs, his faults, and fell into 
that aged uc, as Longinus calls it, or untimely. 
phrenzy, as is very evident in the following paſſage. 
Debentur morti nos noſtraque; ſive receptus 
Terra Neptunus claſſes aquilonibus arcet, 
Regis opus, ſteriliſve diu palus, aptaque remis 
Vicinas urbes alit, & grave ſentit aratrum; 
Seu curſum mutavit iniquum frugibus amnis, 
Doctus iter melius; mortalia facta peribunt. 
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We and our nobleſt works to fate muſt yield, 


Even Cæſar's moles which regal — 3 might 


build, 
Where Neptune far into the land extends, 
And from the raging North our fleets defends; 
That barren marſh, whoſe cultivated plain | 
Now gives the neighbouring towns its various 
grain 
Tiber, 3 1 taught a better current, vields- 
To Cæſar's power, nor deluges our Fields : 
All this muſt periſh Francis. 


Theſe lines are extremely fine, and the ſubject no- 
ble, viz. the conſtruction of harbours, = drain- 
ing of marſhes, the turning the courſe of rivers, 
which he very properly calls the Regis opus. 


Now would not one naturally expect Hox Ack 


was going to apply this to ſomething ſuitably re- 

markable, and worthy of ſo beautiful a deſcrip- 
tion ? and yet after all this mighty introduction 
he ſinks into this poor obſervation, 


| Cadentque 
Quæ nune ſunt in honore vocabula 


g 11 


Many ſhall riſe that now forgotten lie, 
Others, in preſent credit, ſoon ſhall die; 

If cuſtom will, whoſe arbitrary ſway, 
Words and che forms of Janguage moſt obey. 


Francis. 


I cannot omit mentioning with what fury ſome 
of the learned commentators of the laſt century 


have attacked Ho ace, for having, in his letter to 
his friends the Piſos, treated the verſes and falſe wit 


of Plautus in the manner he does; 


At noſtri proavi Plautinos & numeros et 
Laudavere ſales; nimium patienter utrumque, 
Ne dicam ſults, mirati; ſi modo ego avos 


NY Scimus 


N 
we. 


. 5 
Seimus inurbanum lepido ſeponere dicto; 
Legitimumque ſonum digitis callemus, & aure; 


And yet our fires with joy could Plautus hear, 
Gay were his jeſts, his numbers charm'd the ear; 

Let me not ſay too laviſhly they prais'd, 

But ſure their judgment was full cheaply pleas'd ; 

If you or I with taſte are haply bleſt,; 

To know a clowniſh from a courtly jeſt, 

If ſkilful to diſcern, when form'd with eaſe; 

The modulated ſounds are taught to pleaſe. 

85 5 Francis. 


Upon this, Scaliger, with his uſual paſſion and 
acrimony, cries out, quis adeo eſt adverſus a Muſis, 
ut lepore ac ſalibus Plauti & Laberii non tanga- 
tur? HoRATII judicium ine judicio eft. And Lip- 
Aus, — neque præter rem amare ſe dicit elegantes & 
urbanos Plauti ſales, nec VENUSINI illius aliter 
cenſentis verſus unquam fine indignatiuncula le- 
gere. ML : 
What Turnebus ſays, is yet more ſevere: In hu- 
Jus Plauti falibus æſtimandis, accedo potius ſen- 
tentiæ veterum ingenuorum Romanorum, quam 
FLacci VENUSINI HOMINIS; LIBERTINO PATRE 
NATI. 8 
The learned Heinſius is entirely of a different 
way of thinking —ejus vernæ melius de Plauto ju- 
dicabant quam qui nunc familiam literis tueri hac 
State creduntur; & qui nec ſæculi quo vixit a 
quo, cum poeſis tum Latina lingua ad ſupremum 
culmen ac faſtigium erecta fuit, ignorare potuit 
judicium; vir tantus, & quod rei caput arbitror, 
principibus qui inter ſe quotidiè de iis judicabant, 
intime familiaris & amicus. Janus Parrhafius ſays, 
HoRracs ſpeaks of Plautus invidiouſly ; ingenio 
Plautus fuit perurbano, & maxime feſtive, quod 
non abſque ſuſpicione livoris elevatur ab Hor aT10. 
| What 


Tons 1 

What could have induced Hor AE to write ſo 
diſreſpectfully of one who was an author much in 
vogue among the antients for his drollery and hu- 
mour? I cannot ſubſcribe to the ſentiment of Peter 
Vidctorinut, Proficiſcine id potuerit a judicio depra- 
vato quod amiſſus magna ex parte tunc foret lepos 
latini ſermonis & puritas illa vetuſtaſque inquitiata, 
— becauſe jt would be paying a bad compliment to 
that particular æra, which was the moſt gallant, 
the moſt poliſhed, and the moſt enlightened of any 
chat went before, or has happened ſince, 
Neither could it be owing to their difference of 
dif politions as Famianus Strada obſerves, —Sed ex- 
iſtimo referendam eſſe cauſam, tum in natur diſ- 
ſidium inter Plautum atque Hot ATI, cum alter 
garrulus & facetus, alter iracundus foret ac taci- 
turnus; tum in temporum morumque varietatem, 
decorum enim HoRATIANI ſeculi a liberiori ac 
Populari genere jocandi abhorrebat, — for certainly 
Hon ac may, with great juſtiee and propriety, be 
ſaid to be the father of wit, leporum omnium pa- 
rentem; and we obſerved before, that Avguſtus 
ever uſed to call him lepidiſimum homunciontm. © 
Hox ke would not have been fo free of his 
pier had he not been well aſſured, it would be 
ſtrongly ſupported by all che & e/prits of Rome: 
he was too {enfible a man to .riſque his reputation, 
by declaring ſuch ſentiments in contradiction to the 
pn] taſte, 8 
Neither is it matter of mach: ſurptize, that the 
| Late ears of thoſe, who had been ſo long uſed to 
the ſoft and pleaſing cadence. of the Greek lyric 
«I zerry, fo happily introsuced into the Roman, by 
Ack, ſhould be huft-by- the rough and un- 
couth verſes of Plautys: his buffooneries might 
pleaſe the populace of thole days, for they knew 
no better, but they could never be reliſhed in fo 
- Poliſhed an age as that of Auguſtus. But chere w 
rainly 


* 


B 
| E 75 1 | 
tainly is no reaſon for ſo long a digreſſion, to de- 
fend a reputation which has been fo well eſtab- 
liſhed, and was ſo indeed during his own life-time, 
when even the moſt ignorant of the Roman peo- 
ple knew more of him and his works, than the 
moſt learned and laborious modern critic can poſ- 
ſibly do, ——  —_ 10 . 
Hor act had this pleafing ſatisfaction whilſt he 
lived, that as Famianus Strada ſays of Alexander 
Farneſe, Plane ut frui poſſet fama ſui & poſthuma 
de ſe judicia prælibare — he enjoyed that repusstion 
living, which is ſo frequently denied others till 
they are in their graves, from a malevolent and 
envious diſpoſition. f f 
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Clarus poſt genitis, quatenus heu nefas | 
Virtutem incolumem odimus, 3 
Sublatum ex oculis quærimus invidi. 


Live to lateſt times an honour'd man, 

Tho' living virtues we deſpiſe, | 

We follow her when dead with envious eyes. 

n ks 6 6 6D] aq ET ewe 

And this reputation of his will laſt, not as he ſays, 
" - Uſque ego poſtera; 3 

Creſcam laude recens, dum capitolium 

Scandet cum tacita virgige pontifex. 

W 


hat nobler part ſhall bloom, | 
And with unfading youth improve, 


Wdbile to th' immortal fane of Jove, 7 
The Veſtal maids in ſilent ſtate TN 
Aſcending on the pontif wait. Francis. 


But as long as the Roman language, and a true 
taſte for polite literature will be known in the 
world, 
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What could have induced Hog 40 to write ſo 


difreſpe&fully of one who was an author much in 


vogue among the antients for his drollery and hu- 
mour? I cannot ſubſcribe to the ſentiment of Peter 


#Hiforinus, Proficiſcine id potuerit a judicio depra- 


vato quod amiſſus magna ex parte tunc foret lepos 


latini ſermonis & puritas illa vetuſtaſque inquitiata, 


becauſe it would be paying a bad compliment to 
that particular Era, which was the moſt gallant, 


that went Nr or has happened ſince. 
Neither could it be owing to their difference of 
di poſitions as Famianus Strada obſerves, Sed ex- 


iſtimo referendam eſſe cauſam, tum in naturæ diſ- 


ſidium inter Plautum atque Hor ATU, cum alter 


the moſt poliſhed, and the moſt enlightened of any 
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Barrulus & facetus, alter iracundus foret ac taci- 


turnus; tum in temporum morumque varietatem, 
decorum enim HoRATIANI ſeculi a liberiori ac 
populari genere jocandi abhorrebar,—for certainly 


Hon ACE” may, With great zaltice and propriety, be 
ſaid to be the father of wit, leporum omnium pa- 
rentem; and we obſerved before, that Avguſtus 
ever ulrd to cal] him lepidiſimum homuncionem. 
Honk ker would not have been fo free of his 
a6 ping had he not been well aſſured, it would be 
ſtrongly ſupported by all the & e/prits of Rome: 
he was 160 ſenfible a man to .riſque his reputation, 


by declaring : ſuch ſeaxtiments | in contradiction to the 


1 taſte. wo 
Neither is it matter of "TT ſurprize;” that the 


5 dete ears of thoſe, who had been fo: long uſed to 


"the ſoft and pleaſing cadence of the Greek, lyric 
Pry, ſo happily introduced into the Roman, by 
Ack, fhbuld be hüft by the rough and un- 
couth verſes of Plautus: his buffooneries might 
"pleaſe the populace of thole days, for they knew 
no better, but they could never be reliſhed in fo 
Poliined an age as that of Auguſtus But chete ws. 
rainly 
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tainly is no reaſon for ſo long a digreſſion, to de- 
fend a reputation which has been ſo well eſtab- 
liſhed, and was fo indeed during his own life-time, 
'when even the moſt ignorant of the Romin peo- 
ple knew more of him and his works, than the 
moſt learned and laborious modern critic can pol- 
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ſibly do. Oo oP 
Hor Ack had this pleafing ſatisfaction whiiſt he 
lived, that as Famianus Strada ſays of Alexander 
Farneſe, Plane ut frui poſſet fama ſui & poſthuma 
de ſe judicia prælibare — he enjoyed that repußation 


living, which is ſo frequently denied others till ö 
they are in their graves, from a malevolent and f 


envious diſpoſition. 


Clarus poſt genitis, quatenus hen nefas ! 
Virtutem incolumem odimus, rv 
Sublatum ex oculis quærimus invidi. 


Live to lateſt times an honour'd man, ; 
Tho' living virtues we deſpiſe, | 
We follow her when dead with envious eyes. | | 
ee GASES Da 9% 4D ON Francis. 1 
And this reputation of his will laſt, not as he ſays, f 
Uſque ego poſtera 3 
Creſcam laude recens, dum capitolium . 
Scandet cum tacita virgige pontifex. | . 
__ . | 
That nobler part ſhall bloom, 
And with unfading youth improve, 
While to th* immortal fane of Jove, 
The Veſtal maids in ſilent ſtate | 
Aſcending on the pontif wait. Francis. 

But as long as the Roman language, and a true 1 
taſte for polite literature will be known in the | 
ward..:. .- | 
5 Pix DAR | 
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| powerful genius, and as he himſelf expreſſes it, 


ly, and leſs faulty than Pix DAR; his ſentiments 


[236 } _ 
PixDaR was the child of nature, unadorned by 
art; his works are the emanations of a ftrong and 


cp 0 TIKAG «das ous 


How happy is the man who knows, 
That all he has of knowledge,” to himſelf he 
owes, 


Speaking of thoſe whe are under the infirydion of 
others 


 paverTes d naCyor 
" TAY YAGTTIE KUgAKES WY 
aKparra yagrwoos 
Atos ges oeviXe. vVeloy. 
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They who purſue the arts they love, 

Are like the crows about the bird of Jove, 
In vain they hover round, they ne'er will fly 
With ſuch bold pinions to the azure ſky. 


1 


We may truly ſay, that the ſublime was born 


with him, j) re ptyanogun xai s Sid aura Te 


ET &1 
Wut Hor Ack had a greater knowledge of men 
and books he was therefore more uniform: 
he had more ſweetneſs, was more gay and ſpright- 


are noble, and his diction i is undoubtedly more re- 
fined and correct, He is equally as ſublime. as 
PinDaR, and frequently more happy in the turn 
of his expreſſion ; he is felciſſime audax, or as Pe- 
tronius calls it, the Hor aT11 curioſa fælicitas. 

And indeed this happy boldneſs of expreſſion 
is a very eſſential qualification in a poet or an 
orator, without which their writings would be in- 
ſipid, taſteleſs, and unanimated; it is this which 
Fovulhes and enchants the reader, and is the very 
eſſence 


eſſence anC Bl of con; but it is the gift 
of nature only. This, my Lord, no one knows 
better than your Lordſhip, who are ſo well acquainted 
with claſſical, as well as with every other branch 
of polite and critical literature. 

I could not avoid giving your Tor gi this pub- 
lic teſtimony of my reſpect ; adulation is not my 
province: If the ſtrictures J have thrown together, 


your approbation, I ſhall eſteem the time I be- 


employed. 
I am, 
MY LORD, 


Your Lordſhip's moſt faithful, 


/ 


t- 


and obedient ſervant, 


Barn, December 


20, 1767. 
R. S. 
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in purſuance to your Lerdſhip's requeſt, meet with 


ſtowed upon them, not to have been dia; bir 
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